QL SANS 891 .22 
KAL 


126608 

LBSNAA 


Accession No. 
Class No. Cj i 
Book No. 


ih Tng>T swmw 

Academy of Administratioa 
MUSSOORIE 

LIBRARY 

— )?s6o^ 


L 





UUDISl'S 


KIIUASSAMBHAYA 


EDITED 

With Introdaetion, Notest, Various Headings, and 
English & Hindi Translations 


BY 

GYikN CH^ND, iSANSKRIT) 

B.A., Hons. (English) and Punjab Unioersity Gold 
Medalist, Lecturer tn Sanskrit, Govt. Intermediate C allege, 

Hoshiarpur. 


1937 

ATMA RAM & SONS 

BoOKSBLLEBS & EduCATIOXAIi PoBUSaUBS 
Lahobb. 


EoBOATIOBAL PuiNTINa WOBKB, XtiJBOBB. 



aT«r ij>nTW»rr «tr «i«Tf ^ft«fTf^?rr i 

flf^T 5r5r1rsr3W^ir>^!T^^ li Wy 

II %fn ?iJF^ Hitt ^4r *it«irs er ;^<m- 

snjr i >i^qT«T^ l * 1153 : l 

«Fm^^: I ( ) wwr I'-W ^ 

?lft4fc!fl^r8»H I f^^RF JIcU^t^WT | SW clt'sN 

•f^t^sTsqt^ I sifq^^ I sr%7ii?i^'str?rr9i3*Tra^?Riii 

f^f^rat cl? I T>r>«ir 1 ic*w: 1 

|6ranf5i3ts4 mi 1 f^’lfJr%i?irf^ — ^gsir 35 : 

^PfRT ^S«T pfefqtFPft I 5TW^ II 

Notes. — ^qriviin ‘ whose sole shelter waf the 
swoon’, *. e. ‘ who lay in a swoon ’. Anal, 
isnpiH ( shelter ) «reJir: ^ir. r%9i3r, ‘hel pleas’. Anal, ftna; 
or fm: ( control ) ?ir. Of. in Urdu If 9 . We are 

told in si. 73 in the last canto that Rati, not being able 
to bear the sight of Siva’s terrible fire, fell into a swoon. 
Xn this canto we see her lamenting her husband’s death. 

‘ willing to make her feel ’; masc. instr. 
sing, of the fut. part, from the caus. of siTbv'f^, 
* with its intolerable agony ’; qualifies 
^i^siTir, ‘ fresh widowhood ’. 

Trans. — The wife of Love, who lay helpless in 
a swoon, was then awakened by Fate willing to make 
her suffer the intolerable agony of fresh widowhood. 

% 'flt ^ |tf ftwR «r SRW 
% # % qw sjqif sSk %fT*Cw ^ 

snirai H <» u 



I 

sr ii ii 

»J^ II Hr #: ( sr5i^irs^ri?fff%5 ) smv^ j^fr«i?tiSr i 
JT«tr sig%Ecir ?f7»Tr: i ar^JTw^ i 3H4 r 'it swr 

w^rsrrsfqr Hisrc i ??«ir*iraFgjr H 

«r>Tn ?r^rf?ri: ^ih jt >i^54r: i i ?r$r: 

3*1 9rc?rHrr%iH^^r^ *i fw«r^ ?ra^ I 
^ ?nt'?4r^: ii 

Notes. — acc. du. ‘attentive’. Anal. 
WMR ( attention ) ^iw, a?i «i^<iriw ( h. soriirT^* 
‘ opened at the end of the swoon ( 5i?iq ). fnqsH' 
‘ whose sight was lost for good ’; qualifies 

TrftllS. — She turned her scanning eyes, now open 
at the end of her swoon, ( everywhere ). ( The poor 

widow ) did not know that the sight of her dear hus« 
band was lost for good to her still thirsting eyes. 

Sigqrtf — ?PII8 |l ^ ^ HTH 

3% 918 8 |HT 1% 38 IF cqilF 8% ^ ^ ^ 3^ 

%5r ?a 8^1 fl% ^.8^F % ftl8 3^ 3F8^ #8t % ^ 88F | II 1 II 

tn% 5ft%;iTtr m 5 ^: i 

^ 15^ II ^ II 

II SPflRl 5I5» I 811% JFSFg88^F: # 1^: I sr^-sfHs* 
iRTO ar%f^ 8!i%?^f?iif^8rr^!^?T*n H3F jc ^ 

WffciftSFfFBqW 88 F?fe f8^«nsi€- 

»reiT I 8 3 g^q m II 

<• Notes.— 9n'% is used in affectionately addressing 

others, *31391138^ ( Obaritravardhana ). f^wr, ‘on the 

ground ( )’ ii 



Trans.— “ Dost thou ( yet ) live, lord of my 
life”, thus moaning she got up and saw on the.ground 
before her only ashes, of a human form, left by the fire 
of Siva’s wrath. 

il”— 35 
Ssf 1 fiR WT 1 1% sfr fliRM Cr ¥1 wn 3^ 

U ^s1 I II ^ II 

ilrfr II » li 

II wn »!w^li3iJRii*i jTO iqf^ri t^irar 9S^n%iF- 

i.#r *iwr: 

urfwl!r.Tl ^3nrR*iTO^3i5{?i'4t»ii«nin3L5'^ Ci<?j i[qqRT%i|^3rr 
^f%ai kvv. q^i: ?ir w^fi* ^sr^fshi^^ 

f.iJi'S: I *Ti3«R[frF?rin!iR*i5f — ifqii^r ^i"?, I 

iR^i^^cTf i fimm ii 

Notes— iw|5ir, ‘deliiioup,' beside herself ( with 
giief )’. q^’ari^i{sH3^>R?;^f!*fr, ‘with her breasts lesmear- 
fd with earth on account of rolling on the ground’. 
Anal. Ji5’^wr: 3§>i|#R3H (clasping the ccld earth ); 

^?itr flr Pan. 4. J. 54; 

^go. ‘ hair ’; lit. ‘which grow from the head’. 

Of. ftiliw.. ?m5:qrni,— Anal, w %\4 ?it ( ); 
‘suffering equally with herself’. Cf. Sak. Act IV. «ir 
iisr i a<T a^^itsitsRg ^ qppg % 

Trans.— Then again being beside herself ( with 
grief ), she, with her hair dishevelled and with breasts 
besmea^ with earth on account of rolling on the 
ground, wept piteously, making the entire forest share 
her grief with her. , 



% q?! gsi: >ji% m Utz 

I 3^^ fifft ^ ^ *»T^^ *?r ^i?r ^ gq ^ I 
q? 53 sqsR: It %9nq f% s^'la giqr «rr % q? 3i^ 

qq-JJpt ( 33 % 3iq 33 % ) ^ JI^ ^5^1 II V || 

'n*iR«i^i?wro5it %v*f w ^H'crq^^r i 

^ n Hli 

3^l?l II ?IW «l?q;w >IRI3L I ^qr 3^33 %qqiB|i^'J|*qr^ I 
^qq: I 3l^qj Igqr f^if^r l^qraqqTrqnqf ^cri^- 

313 I It ^513-^I^T f^q?qq; 1 sqqtq^ 5l3 3^3qT«5Hl 

Jra aiHq:i 3?3l[»islft?q4: | 

3qift «T ^ I ^ fl-i%rqr: 

^ I «B^q?qr<^3iqr^qftcq4: 1 q.KqjR^Bi^qq^qfqis^r^Rsire: 1 

qi%fi^qirfq3T%ii 1 f|fi3^ aqraiqt Rsira ^ 1 ^ 3: 11 i^^ii 
Notes. — 3qinsi*r, ‘ the model, the standard of 
comparison’. Vasavadatta inSvapna. says that Udayana 
is Kama indeed. qST»$, ‘ body ’. q5i%iir er^ i%qr:, ' hard- 
hearted are women, indeed '. That her heart did not 
burst at the death of her dear liusband is, she argues, 
because her heart is stony. 

Trans. — Thy body, which was the model for 
all lovers by its beauty, has come to this condition, and 
yet my heart does not buret. Hard hearted are women 
indeed ! 

qifK, sit f?RT^ 

qnthqqf % 3q3iq qi Viq 53 qqiT ^ SIB I^IT I, 3l *ft ^ fqq 
sn0 'ES 31311 ^qi I % l^qi % 33 |lh | H m 

wivU i 

5n%5^ ^Wfrpysrsfi II VH 

wdf II ^ fJw qtqriBfRr: qiiftq; 

•lftl4i(*iq[ I 3fl*Biq3»dft3TI%|^ i|q: I ?qqi333Tqif 



«?f « 3 «rr f5r^ 

^ I f^fW: 'Wil^: WW I 3 I W <iftFft '#q»il 
•Rs^ cwr *it I ^p?qisjH I ^«t^- 

^n»ni I 91^ HW: i g?ifl[3i^?q3i: i #^PR<!9n%g 

# I «l% fSWra ^ 5?g*J*l'T?ff%: I 55?i- 

I q^f 5^^ qiq: ^f^t^fir^ I qrqq: 

— «>l^q?KR[R!F |5iqiq:^5f^ II 

Notes. — 3frT%?T*f, ' whose (very) continu* 
aiioe of life depended ot> thee’. Anal. ?qf^ sriq «q^q, 
«fK^a q?qr 5ra. -J fwr^^ ‘ to cast off, to abandon \ 
( thou ) who brokest thy friendship 
in a moment ’. Anal, ^q ftq qlfq *|q « ( cqq ). 'siT%»ff 
etc.— Rati compares herself to a soft lily, the embank-- 
ment to thier love, and Kama to the flooded current. 

Trans. — Where hast thou gone away severing 
thy connection in a moment and leaving me, whose 
( very ) continuance of life depended on thee , alone, 
like the flooded current which casts off the tender lily 
and glides away breaking the dam. 

— I fN, %g-qfqq drs q>q?i-5w q^i ^ qt «w. 
swu ^ q?i^ 3q wq w«ftq «frqq qr^it gq; ^ qgt q^ ^ $ 

i*wit tqiq SR qsfi qet qq Ct ? II % h 

H ^ qftrf® ^ ^ I 

II « u 

« I fllq 5q ^ qq «fiiq <5^13 «r Srr% I 

HOT qr % gq wfsiii ji i qtw^ftcwq «RF<nfiq5qT- 

?fct: qftqqqrlf^qiq: I srsiK^ vm l ’T W t ^ iq ^itWKqq qr- 

^S^Rqin I ftqrj^^qrqaq; I I cq^^l^ qrfl^ qiq: II 

ft? ^ I f^miqjwg^ ii 

Noibes.— frq?fq<p[, adv. 'without cause'. Of. 

Bagh. 8. 52. qqqif^ q qq Rj «T?ti% qni, 



Trans. — Thou never didst anything to incur my 
displeasure, nor did 1 do anything against yCur 
how, then, without any cause, dost thou not suffSr 
thy auspicious sight to lamenting Rati. 

I fs*i, g*r % n^sn% qv*ft ^i| siCf 
It 5% *>1 “'ll ti ^ ^'1 ^51 1, 

wif m §n JiCi ^?i ? ii v n 

ftfipwwiri — 

WT% w I 

II ^ II 

It f I *ri5rw«%g siT*t«R*ii>ig i ^RRsfisnsn 

*t>nil^5 I \ ^fvisf ^T% 

m I l%gci ^ i 

% ) sr^g^fq5i?n55iif^ I 

%vaT»JfP?RJi^: I I «n^iw<on'^?n?^is!fJjl^ ii 

Notes.—Rati fears that Kama might be remem- 
bering her playful chastisements. )frST^I%a^, ‘on drop- 
ping ( from thy lips ) the names ( of other sweet 
hearts ). Of. ^n?gf%anT??i:sNl *Rr, 

^ II Sak. 6. 5. Lovers are often 

represented as blundering out the namesof other women 
who happen to engage their attentions. 

* the blinding of thy eyes with dust dropping (frorh 
the lotuses ) ’. For anal, see the comm. 

Tr&ns. — Art thou put in mindt 0 Rememberer, 
of my imprisoning thee with girdle-strands, when thoii 
unconsciously wast guilty of addressing me wrotigly, of 
of my beating thee* with lotuses that adorned my ear^ 
or of ©yea blinded by tb© dost flying ( from them ). 



*iw 39fT^ ^ ^Fwijr 

IWT % Jijfqi ®T3r-yqf ^ 3 ^- 15 ^ PW ^ 9ri^7 

3^3 wrai I ? II « u 

1^ qfc«r4 k^ I 

qq^T’?? q rqqqft qjqq^rqr ifk: ii ^ ii 

I q^rftr ^c% 1 iTf^xr»i 

3pnnl%i «|^ gfl f^r 3JI It^mnir: I ^Fc^nqiFR’^ 
f*i«i^ *i=% I f?r ^aiiT^ q?{«c*wiq^j ^ 3iqi- 

I larawwfJife qiara: 1 si ^cqqsfj^: ^lai'k: q;«i 
I «n«R!n^sanflRwf^ji5fij% arw: n 

Notes. — — “ Thou dwelleet in my 
heart ”. This was the very language which Cupid had 
often used witli regard to Rati. ‘ Thou ’ refers to her. 
ST^^:, y/ becomes before the terminations of 
the aorist ( ) Pan. 7. 4. 20. ?rq 3<l. ^9Rrq, ‘ roguery 
abstr. from f^ar m. ‘ a cheat ’. The idea of the lines is 
that if Rati really dwelt in the heart of Kama she 
ought to have died the moment Kama’s heart was re- 
duced to ashes. But since she was alive even after it 
had been burnt, the necessary inference comes home to her 
that the speech of Kama ‘ Thou dwellest in my heart ’ 
was only a flattering compliment ( S'qwncq^ ). 

Trans. — I know the words that thou wouldst 
address to me, ‘Thou dwellest in my heart* to be 
( mere ) roguery meant only to flatter me. Wore it not 
a mere compliment, how is it that thou art bodiless 
and Rati all safe f 

wg«TO — a*T ^ «fl ^ 5^ "aift spR “«jp 0 aa «rw 

^ t fRi 1 1 

q q $q5 ^5HT| ft? a*inj qf q» JIB d ’W I ^ 

I H t u 



n ft 3 

qTi?T«TOfi%5iv m%r^ I 

fk(^m k{i^\ g^ iiton 

ti ( ) q’c^ft a% !if5wnll*i 

I ’gi ^q i gnt R ^ gTH/^qra: inn m%(Tr^ 

tqTqg»rfMan?R*i^: I «i^t ^ !«% f^Tt «ira: ! ft 3 t^*r 

31*!: a?Ji%: I Iff*!! ^*Sr ^ | 

^W5it^?cqi3 wr ?iara: 1 ^ 

5RR«i*i: I ipwsrafpT I g^JRwft fa: g^al^ w. li 

l!rot©S.--»I*:!iri«*!^!W!f5!*!:, ‘ who hast newly set 
out for the other world’; qualifies ‘The other 
world ’ is the world of the dead. fWf vftw |f|*lf gf!H, 
—The idea is that love is the spice of life, and that 
without it life is prosaic and dull. 

Trans. — I will ( surely ) follow the path of 
thee who hast newly set out for the other world; but 
alas, this woild has been tricked by Fate, for the happi- 
ness of all beings rests with you. 

srgqrwc— (9^ #5) 3 a ^ ftqft Cl ^3*51^1 

m «T «:g>iaa ^ f. TtrS ^ ^ ^ ^ I 

^pntl 5 TJRI sii 3^ m 3*?jt I IM* II 

a^— 

^5if nun 

iira'Ira II I fsr*i 1 ( ) i*i*<Mlfift*ir 
an# 3nn>! ^affljps!: *n' 8 fa»?iar: f|?n: arftai^: 
uifil*!! sf!^ snqf^ ^ ftn 1 aR??ifta^- 5 ?iil|*iT wft 

|w. sfRi I a i a ft fnns^Rt m: 11 

iyotes.-“ni S !l %fl* c wgf|d^ , ‘veiled by the dark- 
ness of the night From gqs is derived our Fan j. wrod 



for veil ( f(!« ). ‘alarmed by the thunder- 

ing of the clouds’. Of. Ragh. 19. 38. 
f^JOTTS. 6lr«nJ» — ^The reference is to those maidens who go 
to their lover’s house under the veil of nightly darkness. 

Trans.— Who but thee is strong to guide the 
love>8mitten damsels, alarmed at the thundering of the 
clouds, ( safely ) to the door of tiieir lovers, when the 
city streets are wrapt in the darkness of the night. 

nsfJiT % || f^‘f ^ an % 5»m1f % «ira Jf 

I ? IM s II 

3r?TI% II IR II 

II «»UH. I ^ 

ai^Jl I fic^: I I RlTfRr 

*rajf?: wgfn cff^ sr«r^ 

iT^ vira: I ?i«n ^ — at ^Piauir- 

( 10 UU ^ II 

Notes. — ^ *5^, ‘ at every step ’. The iteration 
is in the sense of ‘ every ’. ‘ thou not 

being ’. The idea is that rolling the eyes in intoxica- 
tion and dropping love- words from the lips is mere 
mockery now that love is missing. ‘ liquor, 

wine’. sra^IH, — Anal. ; hence the 

propriety of the word here. 

Trans.— Now that thou art no more, the intoxi- 
cation of youthful women with wine making the eyes 
red (from the use of the liquor) roll tipsily about and 
causing the misuttering of words of love is feeble 
imitation. 



jirreww I 

irg^— ?P?ft ^ w 1^^ w iwjr «^!tr 

^ wRi «if# ^ % ^% ^K. ^ «fif!i-0» 

*n5r ^5 I iM\ II 

^ f 55 i 

ff^sfq nh |:^*r!iiF II ?m 

« I «R1F «r?ftrc I ^ ^ij: 

^ m ?t5^*r5rRitrg»i ?iri 

I *ih: I 

?«qpT% nk »riq figrTT i-.’a q«ir ^ ra l w 

II 

Notes. — ‘ madd the subjeot-matter of a 
story ’ i. e. ‘ existing now no longer ’. It is a chvi- 
formation (Pan. 5. 4. 50.). * the dark half of a 

month ’. Cf. 7. 8. 

J|«n^ II f^l»^?E?r3?TT 5:iirq[ WSflf ‘ the moon 

will give up his thinness only with great difficulty ’. 
The idea is that the moon, being overcome with grief 
as soon as he comes to know of Kama’s death, will cease 
to wax even in the bright half, thinking that in the 
absence of his friend Love it is futile to shine in all 
his beauty. 

Trans.— limbless one, the moon, knowing the 
life of thee, his dear friend, woven into a story will, 
feeling his shining vain, give up his thinness only with 
a heavy heart, even when the dark half of the month 
is over. 

I «w, |?-STO <ei wran: ^ si w swpr 



I 

^ «R?«r ^\m\ ni^wrf^ ii ?» ii 

II (ffwi^«rrew?VR:^ I SI# I[I^ 

Bigw: I '^1^ sfwi*i m *resi a^iSR: I ( «3ir^«r- 

SI^ 3^f%?i^5i g^(%5!!Tf^ 
I^^sgrni^nsi , ^=^qsir^Vt^R^«?|5^f^ »IR: I 
swfts^ «srf^ inisr^r i 

gsq^THiw«mif#i ws || 

Notes.~fft^I5i!I^reflf^:, ‘whose lovely stems 
are greenish red ’. For anal, see the comm. 

' announced by the sweet music of the 
male cuckoo’. It is well-known how Koils hail the 
blossoming of the mango trees, — For the new 

mango blossom as the arrow of Cupid vide supra 
«sil?5isi 3. €0. 

Trans. — Say who will make now the new 
mango-blossom, with its lovely greenish red stem, and 
hailed by the sweet music of the male cuckoo, his 
arrow V 

W3?rw:— 511 III 5tM 5i«i «n»i !Fr jwi gwi, 

^ # a^qqir si^-*?R5i % iig^ ?|55 I ^ spi 

^ II IV II 

«i3fr f^^rtfsfrn i 

«r#f^ II wjws^r; >513^: 

#fS«pf 3 hi5r>4% r {iimFiim 'stf^f^ir 5?rn wfMri^SF: 

55^T«T I^Rim I 55^ 

5^ I ^ «55r^: I mK I 

wm I ^nifsi^ 5^t5nui; ii 

- Not«8.— W%75%s, ‘ a row of bees ’. «ilSf?l f. 
seems 46 Icilean originally ‘ a row or collection of } 



then a row generally*. * to function as a 

string ‘ in mournful tones 

Trans. — The bees not unoften employ^ by thee 
to function as a string to your bow now sympathise by 
their hummings in mournful tones with me whose 
grief is great. 

siq 5 r ^ w ^ ^si gsRfsit % ^ 5:^3? sJre If 

1 11 is< u 

mW «r*nf t i 

ii U ii 

afcn^ « 95: af^TO aw 

( agcr5iraR?T^awy?rf ) 1 *?g^i?n>g fii^g 
q%?rt t:f%frsa3n5 

wra I anraRiJR ^ w: 1 ^w- 

jfpn^: I aia aa 1 1 3 qn?[al 

agsu ^ ai^farr^ m ^ 'rsw: 11 

Notes. — *to the post of a messenger 
in matters of love ’. The warbling of a cuckoo creates 
longing in the lover and the beloved to approach each 
other for union ; hence a cuckoo is spoken aS the mes* 
senger of Cupid, — The final long t of is shorten* 
ed here, perhaps for the sake of metre. il^rranaOtfnl-* 
, ‘ naturally versed in sweet discourse Koil’s 
sweet persuasion is natural and of ^ high degree ; there- 
fore, her fitness to be appointed as Love’s messenger, 
nature’. 

♦ » 

Trans. — Then rise assuming thy lovely form 
once more and bid the cuckoo versed from nature in 
BWjset discourse take her charge of a messenger in 
matters of love* 



33 > 4 k 3 Nfl ( 4 iv 3 €) '»|^r?r % f?iq ^ Jigitsrm 

^ 11^0 H 3 ^ II n II 

^ ir i%i sf qrTF?i^r^ q i x^w 

%#r:( II 5 EffC I f^^ir SIf^ 1 c!T ^Tfr^cTfR 
?R3=^ I ^fssifq^i I ^awTHMsi- 

^ili^^l: 'ift%'l^?IT: II I 
TqJiffffH 3 rtr^if 3 rf^ ^ I 5 T 3 ^i% *ti^^: I Kifff ^ 3 >ijis?Kii^ ^ 5 * 
«T«r^ ^IfTIR ^ »T ^if^rT I 3151 

5 ^ ^JiRr^Pii^^r^difa ii 

NotBS. — 3 '<T*X?IIK, ‘ embraces ’ from ai^'g? 1 U. 
‘ to embrace ’. ‘ attended by Iremour’. 

m. ‘ treraour, trembling ’ from I A. ‘to ticmble ’, 
5 I ^n^cTT ir,— Correct grammar requires 

that the subject of ?j?qR and 3 iT?ci should be the same, 
where as wo find hero that ‘i’ (undojstood) is the subject 
of and 5 frrr? 3 ; of 

Trans. — As l dwell on the memory of thy em- 
braces importuned by bowing down the head and 
other amorous sports in .secret, peace is denied to me. 

«rg^If— i ^in, ^R’-i ^ ■$% 1%^ % ^ 5mi^ % 

a>p« sfl 3 fk g-q? ^ ^rar ^ 5 nir^ ^ 41 ^ 

g-^ 3rrat t 4 k ifc'I ii iv» ii 

^^\ ^qqq|? qqqqilq^ i 
fgqqfrrqjf ?rq ii ii 

II i 3 l%qi^¥cT ^;icij. 35 l Tiff ?lif 5 313331 

qffff I Jiia: ffi^ff 313^13 I ^t 33 ae 33 : i 

313 ^ 8 ?! I 3 i 333 lji 

3l^I^lf3ff^'Elt3i^l^ m\ I ffff 3313%- 3Hff ffj; g ^ C^ff^lt 



11 

Notes.~?rJ^, adj. from 5Bg (season). The 
season meant is, of course, the spring. See the comm. 
5^gilJI?irvr4, — Anal. agmjrq^ (Charitravardhna). 

— from the 6, A, supposed by . some to be 
tlie passive form of 

Trans. — O thou versed in matters of love, the 
decoration of spring flowei-s made by thee on my limbs 
stays, but that lovely form of thee does not bless 
my sight. 

I ^ «»fr 'K 

^ 5CR[ Rr r? m r1 Irrrh I, R^f 

sOrjri II u 

^ ii ^%\\ 

fRI^Kfe II ?!?=%; R<: I simiPr.% i^rIrii^I^ rir: | 

Ir: I SIRIR?^ R «RH1^ 1 RR^RI^R «Tft:R5l}|% SRT^ I 

rrirrh r^Rc i srHiT!> R% ?E^gr: srr% i 
RiR w rRi?r?iTin ii 

Notes. — ^1^%:, ‘ cruel The gods were cruel 
because they asked Cupid to undertake an enterprise 
which ended in his death. Rf^RBRR;., ‘decoration’. 

‘ left; lit. other than the right (^1^5ncm»r, 

‘ such that paint is applied to it ’ qualifies (foot). 

Trans.— Come and apply the (red lac) paint to 
this my left foot, the decoration of which was inoom* 
plete, when thou wast remembered by the cruel, gods. 

srg^?— R‘t “RtiRi «'r aRiRR-r«fcRr rrtb «|St % ^ id 
gR fR^ ^cll^ ^RtS iVr RR ^ RR Rt RI^ “R^ «Bt feR 
nm ar^^iR aRi^ ii u ii 



f JTTf r«r^ofr w<i w i 
m^nf^riWpp^q f^T> lu® ii 

«iffii% II WT ’irTlfWfffftT ?i5Rfnifi!y I «ifi?si^$R?*j?r: | q?Hr; 
=^mr iTi^fts^ I $5Tq?dt i Hr?r ^irncq jjf; ^ 

w^njfr scegi^r^iTr w^rftr *i%qiw i w^Hrspisr 

#5Ri| fiw I i?T> *Br^: ^^imsfrsi^: 9r^%: 

«rpr« t%^T»?TW I qracg^n^'fraqf^^ sra ii 

Notes. — ‘ by the path of a moth ’. 

As a moth hastens headlong into a blazing fire so will 
I (says Rati) consume my body on a funeral pyre, 
'art tempted (to love the celestial nymphs) ’. 
Trans. — Following the path of a moth I will, 
0 my dear, before thou art seduced in Heaven by the 
clever celestial nymphs (into loving them), sit again 
in thy lap. 

srg^i^— I faq, H ^ ^ 

^ Ir q^-qrn % ?1 (^qrq; ^r'l pi «T5n;^) tipi 3iil3fr siN: 3»ir^ 

s 1^] II 11 

TfJITf rTT Tl%{ 5fTrfWT% ^ I 

II I rJiqr I r^rtrg^rrf^ 3i3nfll«in^f i q^ms* 
si4i'3t I qq'fifqqsR^ ^ %m: I f%3 qm: 

T%qr^^r I fqqii^ar q^rcq'-r: t g#r^ qqiq: i afti%?rr 

fjpqr w qq II 

Notes.— fqPTf^m, ‘ separated from, bereft of’; 

combining f^qr (without) and */?. qsrsiqili ‘ reproach’ 

from <v'qq ; of. a similar formation (qq) from Vq^. 

qiTUT, * 0 beloved ’; f. wqft ‘a wife ’. 

Trans. — Though I am following thee, 0 dear<i 

this reproach — that Rati bereft of Kama lived, if only 
fora moment— will stand against my naiW., 



I sjimRi*?, ^ 355^ 'lit f, elT 
•'n^ « f^ci w ^ «r[(%i fifp^ « 5 Rrjq flf 

ft 3 ^ I 11 ^*1 11 

i^fft ^ I 

nms^qqi^qi ni^qlfq ^ ^ II II 

^cq^: I cT of sr«'?qj;q¥^ q.«i a^i^qf i%?i?rm 1 
ft»rant<q5i 1 I *iq=E^*iq55mft ^ 

W - 1 filF’T ^ ^ ^»T qsr ^^Tf«cTT*i ?ritqi^?it 

nm »l^'.sf« 1 II ^?i?iCrrtm fm%i >iiq: ii 

Notes. — ?I'?qiT^T’A ,— ‘ aTOiJcie^^Ri|E^T’ (Charitra* 
vardhana ). indec. ‘ all at once, simultaneously, 

together. The it ea is that Rati could not perform 
the funeral rites inasmucli as the body of Kama, too, 
had been reduced to ashes. 

Trans. — Mow can the last adorning of thee, 
who hast been taken into tlie otlier world, be performed 
by me, since bol.li tliy body and soul have all at once 
been reduced to an unimaginable condiiion, 

sETitfee ^ ?ri5ew qqsji 

^wsefl i sfi^ir tr;f; en!? fr i^sfr- 

wfwr ? 5 t sna ti >WT f II n 

5 Kl?lt ^^rfs fRfim ?r I 

»iii5ir fTf ^ ir^ii 

SEl^ilftiT^ II frvq *Tq?r: ( 

wsr: ) 3 Rf> i^rmqrtifna atq I i q m 

isrf 1 qw% q q ^>«[; 1 toii 

«nwN?wT qff.qq?rrqT^i%frtr%?i*C^ I % f^tgwri 

^ m II 



ITotes. — ‘with the bow placed 
in thy lap ’. A.t the end of a Bahuvr. compound 
becomes Pan. 5. 4 132. 

Trans.— I remember your smiling discourse , 
with Madhu and the sidelong glances (shot in the 
intervals) when thou wast straightening out thy arrow 
and thy bow rested on thy lap. 

<3rgq fq g*r f njt 

^ *1 fJrsr *?§ % ^ 

?irar I ll || 

5f f^5iir%5Tr »imwi wsf^: 

II p: I ’5i‘5S^% *i^: g'gt^iw- 

sig s,f^ >ifEa?qq; i gg gJTiw: i % fw 

( 5g»iwifir?TiRi3^: ) i JUF^^rar 

^?Ri: s» 5 s »T3 lRi ^q: i qrq qr Hr.Sfir 
r)[5Ti^i (issr^r) gfqr nv^fsiaf *1^1*1 1 i 

^ ^ raq. I i^fii^igq^ x-:qq^: 11 

ITotss. — 5^4g*T: ^T^T, ‘bosom friend’. For anal, 
see the comm. Also vide supra fqqqqr: si. 2. 16. 
?ffflRrW^^:. ‘ who fa.shioned thy bow with flowers 
( Malli. ) ’. But wrv' 3^ ( caus. ) is used in the sense of 
‘fixing (arrow etc.) upon’. The meaning of the phrase 
thus may be ‘who fixed flower ('arrows) on thy 
bow, who fitted thy bow with flowers’. TWWr, m. instr. 
sing, goes with f^qii%qr. ^ r. ( nom. sing. ' wrath’. 

God forbid ! may it not happen ! ’ expiesses an- 
xiety and apprehension, anrj is equivalent to the affir- 
inative expression ■ I fear % 



TrailS.~0 where is thy bosom friend Madhu, 
who fitted the flower (-arrows ) on thy bow. I fear 
that he too is sent upon that { fatal ) path taken by 
his friend by the Pinaka-boarer of dreadful wi-ath. 

iim »?3 ^ 

m «F|f ^5rr ipii I I «?7 Jfr| 3^ 

«fl ^ 3|r m R^ii ? II xv ii 

^WqV5q«T^qTgfT qffRqRq^^qr|Tt II II 

NS 

3rl{cl II 3r>!i h 'iTr>^r%?rr^^: fti?r:q5i=^%: f^>r 
^5iT?i3%: w:: i i n^.* 

5iigT:i*i ?jgai'i3‘i i i 

I ?ir;riTR jr; i li 

Notes— ‘ by the syllables of woe ’. 
‘ poisoned ’ from /i^^^ 2 U. ‘ to smear ( with poison ).' 
q^ means ‘to console, to comfort’. 

Trans. — Then pierced in his heart by her cries 
of lamentation as though by poisoned shafts Madhu 
revealed himself in Rati’s presence to console her who 
was afflicted with grief. 

33 % f^5liq-^q3f |3[q 3WI qF?Dl 

% ^ I? 33 ^ ^ qrr^ qrq^ ?Ffq^*l 33 % 3 mJ| 

an? feqi 11 II 

frr ^ i 

^qiR^ ft f:qrqqq> ii ii 

3Wh II ?T 3gg m I «l^ ^1*3 

I q 5% qigq 1 smR 3ffe?iqcft w 1 

gqfft I «rq?rs 5:^ ( Rf ?racR ) fti^wroiRd irt 

q?«i ?ran«r ^qsiw^ 1 3^55^ 33^3 11 



Notes The suffix is Accor- 
ding to Pan. 3. 4. 5.^. when the object of 

a verb of oppression is a vital limb we may use the suffix 
»!ig5T. The form as a whole l^ecomes an iudec. and 
modifies the verb of the sentence. * finding 

an open door’. 

Trans.— Seeing him she wept the more bitterly, 
and smote her bosom and beat her breasts; for grief 
bursts forth, finding an open door as it were, in the 
presence of our kinsmen. 

«r3^3r“3% 11% 2I|?l I 3?? ^ ?5idf 4131 1% 

% 41 51% I 1 1% »5gt?ri |r % sipt f%!rrf 

In %) 3ii?ii I u ti 

1 ?^ 5 :i%?rT 51 ^: \% \ 

ii qvs n 

5%(ki II I nw^ni: I i ai^n>i%nr- 

f|5i^ I m qi'i n?Pcin[ ??5^iTr ^ i •jn'jR^i^i^; | | 

qif?i i i qsqi- 

^^5^ ni^m^i^m^i i ?i5nis§r^5icnn: i 

qq^: fqqiT4^ i ii 

Notes. — q»qj^:, ‘particle by particle’, ^qr, ‘ a 
small grain a particle’. «:qmflfi|^ir, ‘dove-grey’. q»|r, 
usually means ‘variegated or spotted’, here ‘of warm 
grey colour’. 

Trans. — Stricken witli grief she then said to 
him, “ Vasanta, see what is left of thy friend. These 
his dove-grey ashes are being idly scattered particle by 
particle by the breezes. 

qrgqiq~i%t % ^nif ^ ?;i% % % nisi-l n^Rt, I# 

'qrl qf qqi nn ?[f 1 I ? ng an qfr ^ 

^ qnj illR ^fi I (1 II 



w nm** I 

l«Tt ^ ?q gispi II ’(<i II 

wqTi^i II wni ’fRC «SIi^ %fff I q»!r ITiVsT^! ^?l5ci: 
q§[?g^‘- I 5^ msiif 5wraf<n5- 

^iT sr!i?r(ta?Tii =^5rr%?!i4; i 

5jt 3 5| 11 

Notes. — the same as *Tg. Vide supra 3. 
23. ;H5JT 'of meij’. The ^ of the gen. pi of f ‘ man’ 
is optionally lengthened. The other form is fltjriii. Pan. 
6. 4. 6. The idea of the line-s is tliat man are fickle in 
their love towards women, but not so towards men; 
therefore appear ( says Rati) for the sake of thy friend, 
if not of me. 

Trans.— 0 Kama bless us with thy auspicious 
sight; this Madhava is anxious to see thee ). The love 
of men m>y be inconstant towards women, but it does 
not change towards friends - 

3?§sB f I ^ srr % a/^ lieii |, 

% sd^ s^Ci ti^n il ii 
|e?rr: g|^: ^ ^ ^ 

sTiJfT 513 i 

II II 

siii%r^ II S13 »T^5t I qT>%^(^iTr w5*Tr^3^5T 
§*< 3r»i?i; 

qRnsj: ) .^sRnl^r «Bl«T5nTe srtqji ?Rq ?i?q m vrgq: 

frwr «rT^?TJi. i Sfn^i^rft^cq'^: I sm^p. q4?=r;i h 

Notes. — qf^qiaXt 'comrade, friend, assistant’. 
Literally it means ‘ he who stands by the side of one*, 
flgr,— This word has a strange history. It is used in 



the Rigveda in a good sense meaning ‘the highest spirit*, 
or when adj. ‘ divine, spiritual In later language 
takes the place of it, since has come to be used 
in a bad sense, fp: is, from the standpoint of language, 
a back-formation from srg^, which rfieans ‘a demon*. 
In the Zend-Avesta, too. ahura ( Sans, txaura ) means 
‘a demon’, and on this ba«>is some argue that the word 
sura was coined, when the original word was used in a 
bad sense by the Irani ms. Fanciful derivations need 
not blind us to the fact that of the two words asura is 
the older. ‘the arrows ( of which 

are delicate { ) flowers ■. 

Trans. — By him, thy comrade, the entire uni- 
verse including gods and demons was made to own 
the dominion of thy bow strung with lotus-fibre and 
fitted with sort blossom-anows, 

qgq ^ 5?^ u ?ji?: stujr gw? 5 , gn«r 

ustfil I II ’t*. II 

nw ^ ^ If i 

n ?r: V3?irt*?iT: fn tm 

owr «i I sr tiwjrww 1 ^tii: 1 

??ii 1 f^: I m - 1 

dlig?R<i5;^si^ef»jj Rsurujtii m 1 

* 35 ^ I ill 11 

Notes. — ‘gone (never to return), depart- 
ed for good’. fl[sjr, ‘ wick’. Kati compares hersdlf to the 
wick of a candle which is ' extiuguisbed by the cruel 
Iflast and leaves tlie wick wrapt in smoke and gloom. 

tjfdirr. •AfcAftrt'Jrl in am '•Ira’ Anal cf^^r arr;a> tr xatm» 



Trans.— Gone is that associate of thine, gone 
never to return like a candle snuffed out by a blast. I 
am its wick as it were; see me steeped in the smoke of 
intolerable anguish. 

^ ^ * 1 ^ ^ ^ 5Ti| ftsr fa 

« f^r I w? af i 3 *t fra ^ 5rll WT 3*1 

^ ^ ^ 5 :^ ^ (ard ^r?:) p t « \o 11 

^3 *it firq^r^r fqfasrqr i 
^Rqrf^rq qirw qgO ii ii 

f^>ra II !f3 ^^1*?! *1^^ i?r T%gai?n I 

I I * 33 ^: 1 "HRi^ I 

1^3*1 1 3^r^(^^sicTj2i; I arv!Arig9ii: «i4*rT: I 

«*ra? fr Jif-rsh 51 % «!i I vfg; ?fF?t 

fk5ll^*!TI'i'tt>;.' I Ci«tl ^FIl-flTWTf^ ^#RfRPJTmf^ r4t^Fi#T 

a’t'iqq 1 — «T3«iiiq?*T i%*«# 

,«wriif*T ^lar qcRr^ il«i: I 

if^FR I 3*i*if^ ifa =33«ft 11 

Notes,— ‘ half the butchery’, ^ V IR, 
means ‘to slaughter, to butcher’, and wa ' business of 
a butcher ( ) ’. See the comm, llati means to say 

that since she as Kama's wife formed half of the whole, 
Fate in killing her husband lias done only half the 
butchery. The idea is that it would have been a comfort to 
Hati to have met her death simultaneously with her lord. 
fWin^si,. ‘imperishable, sturdy, firm *. 

Trans. — In slaying Kama while I am left, Fate 
did but half the work of massacre. When the sturdy 
tree that forms the prop is uprooted, the creeper must fall. 

*f 9^ W wra fti% 5i insiT ifl ?SCT 

flSJH 1 1 ST^r It Fws smwiw ^ Is % fihw 

^ ^^hWr SRT I II XI M 



dfW 3(T^r i 

af^i^f II crac 5!wa^«!n5iB!i^t«iT I *R«ire«iflWHwr^- 

M; I «i^?rr %i ^'ifrriji ^^irsfu^rsT? fiBW* 

?rm I «mr*it^a I ri^tr<T^?rf^— srg i i%5ff nr 

3grflrsm%«iRTj q?3: ir?fgr« !ir<w i 

«k^«W: II 

Notes. — flr^^f, here means ‘pining from sepa- 
ration from my husband’, wft means ‘ to offer, 

to consign '. 

m 

Trans. — Then let this service of a kinsman, 
who follows n^xt, be rendered by thee and send me, 
who am pining from separation, to my husband by 
offering me to the flames, 

sigwr—'? fl'Ji, ira-tiki % *?i% Cr «n«l ^irai 1 1 

^Iki? 51? ir*g?rfl g*ii 3if«r?iCi’» ^ *1 

kt <# % Tra ppr# iM^ H 

^1%5IT m ^ifr frur?«Tir(q^ l 

«fq?rr; ^ ft II II 

n «ig<'c sr%*Ti ^iifeif 1 

w I grf^g. flVjf ^5 sicffqli 1 

Wf im: <u'^«r<4 Tl’^STc^fTf: ii'^tri«#nfJt«i: 

^<lfkwsw: «J59 snk I I *il*«^ 3*lHiSlk^ 

<mi§ I si%q9 ma 1 ^i^isniTr ^ 

I if^^nr fjqsr -w^i^ gj^ fgi jfi^sn 
ffrri ^ f^ qi q?4l m «fl »»f^m II i?Ri II 

liotes. ' the moonshine’. Griffith whUjj 

trati^.^tingj the first part of the verse ; r-, . - . .^ 



IpiUflwr I 

Call it not vain the mourning*- Lotus dies, 

When the bright moon, her lover quits the skies; 
seoms to have understood that €fg^7 which must 
doubtless be referred to fg? ‘a night-lotus’ means 
at least here, if nowhere else, a lotus. But it seems 
to me that the second part of the first line supports 
Malli’s interpretation. Moreover, would be 

significant if plant life is not meant. 

Trans.— -The moonshine disappears with the 
moon and lightning vanishes with tlie cloud: thus even 
lifeless nature accepts the decree that women must go 
the way of their lords. 

^ I, 59 1% ^ I” 

«Tf ^ vfi f%«ii I 11 11 

T>^T»Tnr«TWT i 
^ II 11 

11 «rgHT ig«Tn5T f^trnisTyr^inir 

<W I I 1 <rit 

I I *W- 

Ifotes. — ‘ coloured dark-i'ed ’. 

’8rw>, ‘a befl of fresh buds’, ' fire’. Anal, 

flh^ ( lustre ) m (wealth) cf. llaghu. 8. 5?. 

Trans.— Having stained my breasts with the 
lovely ashes of the limbs of my beloved; I will lay my 
body on the flames as though on a bed of fresh bud- 
ding flowers. 

^ fn*^ «rfl g*rqwft 

niTi *i«r« lirf In ^ ntSl I ll S|< ni^ n \-i ir 



fR ^Rf^ Rnr^ ^ Rf^RTrrrsr%Rrf%Rf^?rr^ii^Hii 

39^% II I ?ntf I r^qc^STr^n ^i^5rnjT^: wfSO': ^prt 

^guf^RTc^i gww«i^ ^Tir?T?Tf *icr: i ( aRrw^r^’ii- 

RraO sRinraraf^ qrf^^: aif^d: i wig miwt 

ff ^ I ?r^5 d«ng^l'i«F^«4 Tii^>ijcq’5: ii 

Notes.. — 5gqr^c%, ‘in a bed of blossoms ’. 

‘ to cover, to spread over ’ 9 P. preceded by tbe 
preps, sir, f^, s, and give.s ns strcp;: srrei^iff (^8?: SKd^: 
JRcRiqr and all meaning ‘a bed’. Our own Pun j. 

is derived from tins root. Wfl^T^rr, ‘ the condition 
of a helper ( ??fR )’. ^is^, — is derived from ‘ the 
moon’ and means ‘ moon-like, auspicious, gentle, dear 
( voc. ) ’. Wig, indee. ‘ instantly, soon ’. 

Trans. — O dear, thou bast often been our help- 
er in ( the making of ) our flowery bed; and now, im- 
portuned with folde<I liands and bowed head, instantly 
prepare for me a funeral pyre. 

wgw^ — 

% ^15511 1 3^1 flisi ftlsr wjt ^ ’etw fJRi 

<?r^nT ii ii 

RTS ^ wr w: R R RT T^Rf II \%\\ 

II W5 ^PPcit it^p^srwRRc. 

?WirCa«n5— w ^ wg i ^ s: i 

ailRRRsStt lif I RWI*lR SR5(?<5J w: HI IRRI RPRR w(^ R 
R I dW fRqi || 

Notes. — fRiCR:, poten. 2 nd.sing. from the oaus, 
of w< 1 ^ ' to make baste ’. ri^rir, ‘ the southwn 



breeze’. The sweet sonthern breeze coming frolu 
the Malaya hills was very mnoh like ! by Kama. No- 

wonder, then, that Rati, too should like that. 

Trans. — And then make the flame which en- 
velops nife 1)drn niore vigorously by fanning the scat horn 
breezes ; for thou knowost well that ttarria Canrtdt 
bear to pass even a moment without mo, 

^ ^ 

I Cl I ^ m 4r ^nr sftiir 

JlCMl \% II 

II srf^ ^ iff 

q?:?r q^i% n^r «rflr«i3!T qri^Rt ii 

Notes. — frr%¥T«7, ‘ without dividing it ’. Mark 

the intensity of Rati’s love. »TC«r, indec, ‘in the other 

world ’. 

Trans. — Moreover, that done, offer only a single 
handful of water for us both ; without dividing, jointly 
with me, will Kama, thy friend, drink that in the other 
world. 

srg^Rf— ^ Cr nabria fir ^7^ % 

f^iik?! I g*?w ffiq SR JR 5151 *11^ ij ilRr ftflw 

j%^ «fh?iT II II 

^ If «i«qg3rr: i 

w ir \c 'i 

II 1% 1 wsif I 

^#9rr: qswr: qig ?ir: 

^ I fit *R»?RWOIFraL % W: 

( fir^^r^:) figi; m S"?i^j » . 



I 

Notes.-“«rc%n!f«rw, Mn the rites relating to the 
soul which has departed to the other world, funeral 
rites’. “ ” vCharitravardhana). 1 U. ‘ to 

offer to the dead ’• 

Trans. — And in the rites relating the departed 
soul offer the sweet mango-sprays in the name of Kama 
for thy friend loved the mango-blossom dearly. 

il 

qtar % ifit qsr 

MIW «n II II 

gqjfr q«rqT ii u 

5-iifci II ti?r (%5r^5^^) r«rank 

I niqfi: i tru «rTi»T:?rfl^T 

f^IRqf :cr<K^t sl^q i 

snt g g[4f: fcqn^: i jmgr fFi: 

«igq^q?ifdf I i fir ^qigqrtqr ti 

Notes.— :ffqF(iif, — A oist is described as a small 
glittering fish; ‘a kind of carp’. Of. Alegb. 1. 40. 

f«r3Fqf, ‘ despairing at the drying up of the lake ’. The 
simile is very beautiful. The idea is 1 hat the heavenly 
speech came to the afflicted Rati to comfort her in her 
distress in the same way as the first shower of rain 
comes to the despairing fish when the lake goes dry. 

TrAns. — A voice from heaven showed oorapas* 
sion on her who .stood thus at the point of giving up 
iter body as the first shower does on the little carp 
despaiiiog when the lake goes dry. 



W3W— ^ ?r«wr w ft«w f^' 

^ «ft 3a ?rifq 3H >T^ 3Ti?Br?rfR^ ^ araia ?pt on^ % «iif9r || 

ir59ft ^ aqr ^ ai? m qfrii u » 

f5*iT5«T’ir% jt i 

^ ^ ^q«rr »Rr: ii v® ii 

f3^f^ II f I #T?r'f T%^:(^ f^t 5i!J«: 

*f I f% 5ai%<^a i i aacfifit I 

«r*i ^^(jr ^ ^ »T^'^ ( 5 < 4 r^n%rw) i ^^rar- 

Ht# a swr%: ^qa?; i Jcr^c% *T?r: I «at qairqr5r4i ftaai: ii 
Notes. — , hidec., ‘ long (adv.), for a long 
time ’. It is to be noted that the singular form of f%?: 
in any of the Mique cases may be used as an adv. 
meaning ‘ for a long time, after a long time, long since 
etc’, ‘died the death of a moth ’. Vide 

supra 3. 64. qajtq^ 

Tarns. — O wife of Love ! thy husband will not 
be lost to thee for long ; now listen how he perished 
like a moth in the fire coming from Siva’s eye. 

«r3^T^ — t g-^ ^isncq itm 

1^3 *^4 5W as ^ft *itfa feq «ff ntma % 

sun 4 nw f«r[ sn ^ ?aRf gn ii vo ii 

^4whI— 

«ni ii ii 

njfijsiiqfJfra II I i Ira: I sirnriv: 

m Wi^mr nig^inn i wo oo 

swra^i Oiiwom foijw firera w(^o: gg.i 

oii?ww ?q^4n!sra w?qajo ii 

whose senses were excited 
ii. e. by Love) ’. i^-^fOTO Wf^RTOTO WI5!^» * felt 



intpul^ desire for her daughter *; ' The allusion is to tha 
story gdven with slight variation in details in the Puranas 
that Brahma once felt unholy desire for his daughter 
Sandhya, (also called Saraswali) forgetting that she 
was his own child. But this conduct of his was condemn- 
ed by the sages and Siva. Then, however, in order to 
cover his sin he cursed Kama, the author of his shame. 
Sometimes we are told that this creation is the result 
of his illicit connection with his daughter Saraswati. 
In the verse, however, Kalidasa takes a modest position 
when he says >R ‘ ex- 

perienced aor, 8rd per. sing, from ^3^*1 * to ex- 
perience, to suffer ’. 

Trans.— The lord of creation, wliose senses were 
excited (by Kama) felti mpure desire for his own daughter 
and cursed by him, who had curbed his agitated 
mind, Kama has thus come to experience the effects ' 
(of the curse). 

^ asri % afe 

sigw ^ I si5n«r^ i^r 

SW I U VI II 

m r%^rsrTV*Tf^ li n 

H *^1 (^qn^: ) '?j5i^sPTni(^ 

*n^: siri%; siw«iw^.?rTm wcllis»(sfss^!fhg^:) gsrt 

tr; ftw: qf§?rr 35^ I ^ 

Wfmi 5PI. I wl Sfsw i 



WH I 

«*nrWuf^ wq p wwiQ^www- 

«n^ ^ W15 1 q4 w^i^cgiCTrl^: 1 sg enn fw? 
w— srisjsr: P)«fe;jn: 9 ^ wc^: 

^ ^ ^wr: i(R?i: sH^r: 1 ^ftn%s?R^5Ri4f «BlTJwnis[ 
qfr I I 3"^? u 

Notes. — 1 U. ‘to Jead or carry round 
(fire); to marry ’. ‘made to incline towards 

her ( Parvati )’. SRIST means ‘ prone, inclined or 
attached to ’. (SI. 42.) vi^, — was one of the mind- 
begotten sons created by Brahma and was the father 
of Kama through his wife Sraddha, a daughter of 
Daksa. He is described as the embodiment, of justice or 
virtue and U entrusted by Brahma to keep the created 
world in order. f. * speech, words * as in 

si. 39. supra. ^ *TR«r:, * are the source 

of the thunder-bolts and showers of rain’. The meaning 
of the second line is that just as clouds now hurl the 
thunderbolt and send sweet showers of rain, so the 
self-restrained too are t!ie fountain of both wrath and 
grace. If Brahma cursed Kama, he also made a pro- 
nouncement giving the limit of his curse 
Of. Kumar. 7. 92. 

Trans. — “ When Siva melting towards her be- 
cause of her penance will aspouse Parvati, then in reoom* 
pen.se for the bliss he would enjoy he will re-unite Kama 
with his body ’’—such were the words, setting the limit to 
Kama’s curse , which he ( Brahma ) uttered when 
implored by Dbarma ( in behalf of Love ); indeed, the 
holy souls and the clouds are the well-head alike of 
tl^qnderbplts Bpd sweeti showerS' . . 



«n# % srw ftr? *nsftr»r g« % «w 

JR liJi ^ t ^ tr ^»t ^ 3« 

II V ^ II 

Ri 551 

*mR a^ ^ JRW % ?W«I ^IFT Sfff^ aE4l I ^ 31^ (sRT) 

^g^fl ^rIt ^ 3?Tf^ I ^ ?»1c sRiarar 

w PRn^r ?«rR I II II 

^ irRr^i5?rr<riTffiT4 ^5: 1 
ft%fnT5r«r 11 »» 11 

II I Wf«T> clf^ <K*irc^JIini ( ) 

Jff^cisql »lI^I'5PRI3r«i} JIW ^!fl^ra»3C it ^ 5 : Jlfc^ I a*IT f| 
cftjfttnrprr *Tfir ?itic 7 ^ wh'^ i sti? ^iq^qSi ?i% 1 

jJT. wi^if 53 ?!^ ?iir^# If II 

Notes.— ¥rfir?TS*!im?IJa^iT, ‘the reunion of which 
is to be with the beloved ’. sqi??l?i:. ‘ the end of the 
summer season t. e. the rainy season ', 91?;, ‘ the 

current ’- 

Trans. — So, fair lady , pre-erve this body of 
thine, whose reunion with thy beloved must take place; 
for the stream whose water is dried up by ( the heat of) 
the sun is reunited with its current in the rainy season. 
113^1^—1 ^ ^ qf^ % era QJnJWT 

wif% ^ ifr iJ *1^ <n? qral iff 

Wr-S^ § 1^ SRT5 % ^ ’IRft I II vv II 

It4 xh 

II f??? sreft? 97!tti?;q t%fifjf ’5!lt 

9^ siRn^li fiig I Rjji?: f:?: ?ipii??nDr 



1 





*i5^»*ifnn n?^: 5?qtR:: I m TOSci: m g a r w^ l Ht 

f^I«T?]L I SlcJRtS#TOq*i5Iints^?j^gg | i, q^ 

5:^«r?^«it?*n5: ii 

Notes.-— «{?ni; ‘spirit of invisible form*, 

refers to the mysterious being who spoke si. 40-44 in 
his celestial voice, v , ‘ to slacken, to weaken .’ 
(chvi.). , ‘ her idea-her resolution 

to die ’. BqsRir^T, ‘ resolution, determination from sqf 
4 P. ‘to determine ’. , ‘ the words 

of which were successful .’ Anal, 

( Charitravardhana ). 

Trans. — Thus that mysterious being of invisible 
form discouraged Eati's idea , her determination to 
immolate herself , and the kinsman of the flower* 
weaponed god , believing in ( the words of ) the spirit , 
comforted her with a discourse of successful wor ding, 
^(rgwT^— ^ si^cR It ^ ^ Jinjft i sjft 

^Rrq^^tqli:' ^ ^ ae sn^fl % 4^7 if 

Pfqra 5BW % flfq 4?RI ^ 4^4? ^ 53 W 44 4rR 

ft4r II VVI It 

5TO^f^qfhTVTff>j5 I 
»I%5f 

qi?r^ II n 

41^ 11 tw «R4K (S<T€l9|^qi) «R^ jrlR SOT 
5&« %44tSf ft5?4N^4r 

*ri%4r %*CT44 I 3l4t%4H-5?4l%r 344 3 1 4 : | 

sJb 



frf: I 

sww ^ vt sr(N^ i 

I 5i3»T^ gfii ^ 5r^»ira gfirorar | 

JRD^ ?:wT % ffi<T: srnr i 

Notes. — ?nuWTfff , * the end of her woe ’. f^«ircR, 
adj. ‘ belonging to the day ’ from the indec. f^^r. Pan. 
4. 3. 23. f%t?!FTf^«n|^'ertr , ‘ faintly luminous through 
lo.s3 of rays ’ corresponds to ‘ emaciated 

through grief ’. 

Trans. — Then the wife of Kama , emaciated 
through grief , awaited the end of her woe, as the digit 
of the moon, faintly luminous through loss of beams by 
day, awaits the sundown. 

srgm^— 3^1 ««nr d«jN % wot ^ nsft 

^ w*ft vm 

^ ^ Irar nrawsr^ sdlw ^ t il •*% ii 





f^n%5iT \ 

qi# 

i> ^qwT II \ II 

<1 'ilcwi'w qi^cTf ?r«iT Ji^T<qn «i^: 

I I *rw 4 «Brtf 

wif^srr ( vTirqsn WT ) *w: n^- 

w: 3rf^5n^ ^R«n; «i 5 W|pi *WHr ^q ep^ I 

f^iHR q3Xfl%WPi i gjB .%ei^r?-?w f|f i 

qrRsr ( ^«JTi»^r'K5rr ) ?rrjm4 

qR *i?qt: ar 5i^r I er?^ qijtjaWjq 5i«i?i i ^ %®q5?r 

W. I 5rf^*Rin pw— ffe H 

Notes --fi^ ‘loveliness 
has for its recompense the being blessed ( of women ) 
by their lovers’. The idea is that if all the charms of 
a woman fail to secure her a suitable husband, they are 
utterly useless. Parvati’s entire wealth of beauty 
could not attract the mind of Siva, on whom she had 
set her heart; so she cursed her charms. ^*TPJ|1I9rr,— 
Anal, ^wrnplq «b^ q«qi: ?tr ( =qre?it ). 

Trans. — Her hopes dashed by the Trident<holder 
consuming the mind- born god in that manner before her 
eyes , Parvati cursed her charms from( the very bottom 
of ) her heart ; for the recompense of beauty is the 
being blessed ( of women ) by their lovers. 

srgsiq— 39 ^ ^ ^ 9i*w str mK ftR »ft s 

sra % *RT ^ H «*ft 

^41^ qf^r % ftqq q Iri ^ s «r 

«5W I M 1 H 



?r^r«m?*i!i: i 

3RI'^ fT Sf^ 

^mi II ^ II 

!?l^ II ^ iil^ q^uram trr^niT? srasnsi 

?r«f(Tw: srr?*M: ^ ?Tsrf«T5:q?rf ^w^- 

w I gror fM i vRrurr 

ci^ssiqw^qr w sri ?ici 5^m ?rai«?T^ i ci^sqq 1 5 i«mp 
switi qw agLWn%^ sijt I15 : 1 5^. »mu 

fiWJff: »«%« I qi ^ m: 1 sqJiq qrrqii*i^%a 1 

*q^qi8P=q 5ftq5^«Rq 1 ?ra ^il^^icqq: 1 w( 

^ # m 5 ^fl^ I acgt cWei SM fi^ f| nf^qsjin iiif^ii 

Notes. — , perf. 3rd per. eiug. fromv^?^. 

— Anal.siq5«i 51 ^ 'srapaiTq, aw *nq; , or by 
reducing it to the inasc. form of a compound, 

The meaning is ‘ the being attended of loveliness by its 
fruit’. The second half of the verse sets forth that only 
severe austerities were a proper price for the winning 
the love of the mighty god. 

TirSiiiS. *— (She sought to make her loveliness bear 
fruit by resorting to contemplation aided by penance; 

else how could the two ends be won — that ( true ) lovo 
and that husband. 

^ ’smm anr a'?r?i jw sjqqi n% ^ 

«! ^ raqr I ^ qi# ^ sirfa tuft — m 

II II 

riqn ^?iTirt 

gd fitCi^>r%g>qR?ri^ i 

WVtAirqt^ii I II 



wv9um f^f gar fi^wg fwt gar ’n^St 

ggireiT gTci:«i m&irggja: gf^gaia^ ^prar: ggw l 

g|S|?rai^5i »raf^ 5(^a?req ^sroar ?ij(h«EicRqig anjjn^Ruflr'ag: ^ 
*n«TR?f!Ra 5raTft f aurasi^ifirjFe^ia: §w?^5<ngR 
wig I wi aiwan::— *R fii«n aaiR cia gwn^jngraa ^ 
II 

Notes— f^jg , ‘ having heard ’ from fsIVOg 
* to hear ’ 4 P. , but we have fSwiW from the same root, 
when used in the tenth conjugation , meaning ‘ having 
seen \ fitCirnniKmw^gig^fni , ‘ whose heart was atta- 
ched to Siva’. finfnDr literally means * lord of the 
mountain ( Kailasa ) Cf. supra Plf^ in 1. 60. gfl: 

1 A.‘ to clasp , lo embrace ’. /^grgggft gfii- 
waRI . — vide supra its paraphrase 1.26. gJlf^ aigi ?pwr 
Mgi. 

Trans.— Hearing that her daughter , who had 
fixed her heart upon Siva , had made up her mind to 
commence austerities , Mena hugged her to her breast 
and dissuading her from an ascetic’s terrible vow , 
spoke as follows : — 

siggrtf— ^ ^ »r^ i% 3 ^ gjfi stri ir «w 

gjnm % enqg 3^ I (3^ Rrt%%f^) cwwwi 
sfw ^ I. ^ 3^ ^ % 5 SRI TO ?wwr 

^1 srai’f w II ^ II 

^ IT ^ I 

q jpr; 



Hn: t ViK 

^ n I I w- it^it^: i 

i ifsrm i ^ «« «n^l^ tw: i. 

?r<T: « I ?irawi i i ^^ 

irq^^RSR^ 1% 1 95: ^ « I a*n I 

siT^ »nf 1 ’i«n%i!i: 3*1: «i 

csrt^cr: II 

Notes. — *?«ffl%?n:, ‘ which thy heart may desire. 
The word is made up of tRfr and , the final sylla- 
ble of *|5ig^ having been assimilated into the initial vowel ‘ 
of the second word. W**® , — is used when the object 
of the writer is that the contrast between two things 
should be brought out more strikingly. , ‘thine,* 

of thee \ 3«i^ and siw? substitute fRRK and *1*!^ before 
and ^ in the singular number. Thus we have 
tiTfSE: and?irf^: the pronominal adjectives for and *TW^: 
and for W. Pan. 4 . 3 . 3 . , ‘ bird , being 

the feathered animal ’. The suffix is since we have 
“ n. wing , pinion, feather” (Capp.). The assump- 
tion of thesuff. «<f^by M. R. Kale who is supported by 
the Unadis, would in that case be a superfluity. For the 
idea cf. Sak. 1. 17. 

Trans. — Dear daughter , there are gods at home 

’ ^ 

whom thou may worship according to thy heart's 
desire. Where (severe) asceticism and whore thy (frail) 
body! The soft sirfe-blossom may bear the step of a 
bee, but not the perch of a bird. 

35fl, ^ «i^ S |( 35i^ ^ 

wtwr I) 1 (^) cRii^tJif w?: (^asr) ! 

fi dl ^ ?iiw I ic'3 smi? .11 r u , 



si Hnsg gty nn I 

« rsi: q^rs? f^?nAi# ilHii 

II wr^^TwSr ^sfr 

«Riwt igar w^rJi PftRil^a »l 

anjiq; QJT^t snijt i cwi f| i 

ff«wrsw-*R: wirn'vTg^ <i?r: ^ «: a^frii^ afef 51^5 afcift^- 
f^; I w fWiftPif^g * 1 % *n^: I spt ^*^ragsn%ci: I 

Notes. — , ‘ firm in her purpose, strong 
in her determination. ’ wg V ?r?T 2 P. ‘ to persuade. ' 

‘ the object which one desires to attain. ’ 
p. pas. part, from , the desiderative base of 
v'tJra ‘ to attain. ' fiiir, ‘depth, declivity’ from the prep. 
|5r which means ‘ down ’ as in ftv iti ‘ to fall down. ’ 
J iRfi’iq' ‘ to move contrarily , to move against the 
stream’ formed from ‘ against the stream. ' 

Trans. — Though thus persuading her daughter 
who was firm in her determination, she could not keep 
her back from her purpose ; for who can change a mind 
firmly resolved upon the attainment of an end or waters 
running headlong down a slope. 

wg^— RHi m ^ to % 

sqa s *t ?ai I 5 ?i^-ai% «i m jR-sinfl 

gmH ¥1 »r 5 r-am? ?RJi ?re?n | ? 11 n 11 

nr 

«nn^RW|f^qt?iqTt*R: 

qj^i?«n 5 ?iR rnj^FWNg 11 ^ 11 

u sro fir ^ 

inlwsfH Rrk fl»wgg< ) qniih. , 



ear Hegqw: i 51^ r^rera^ «i^ aptset'im^ 1 irf^ ftai: 

^ I ('l>#IfaiF?rnr ) qiSr^q: cT^ ?r7:emia^ 

wwe: «n:araTr%^ ^awrae vrarrir^ 1 pn^- 

-^enf^in feaiaf^josw 11 

Notes. — * wJio knew her ambition. * 
Himalaya knew f'arvati’s desire, because Narada had 
told him that she would one day be the spouse of Siva, 
asgrrapn^^ai— “ qs4 ai|4pt:, 

STOie aiCT ” ( Charitravardhana ). 

Trens. — Once she, wlio was firm-minded, begged 
through her confidential maid, of her fatlior, who knew 
her ambition, ( permission ) to reside in his woods for 
practicing austerities till the appearance of the fruit. 

& nt'sft snr cis^^Ejjr I; *1 ^5 a ^ 

vipT dhft 11 % II 

f p«rT >rff«r?fr 1 

*nrT5 

«i*Tw ntO tWc II « II 

II w tfnfV ( 

qliJR jwTcilf^ ?i^r|l55i aj^ 

gw FP^ g yr aT: fiifr^ ^argiri^: ?i?fl gara: ?w: Jnrrg 

«i^5 ^JfPsanrT ?i^T nl^r: ^irt 1 

513 f^OTifinsitfJit^: 1 %w< ’iir now *rtr 11 
Notes. — m. inst. sing, 'who 
felt inward joy at her worthy resolve.’ For anal, see 
the comm. STWgirr, f. ‘ permission. ’ arfton. » ^ revered 
( father )’ compar. from 5R. , ‘ having a 

large number of peacocks. ’ njn^here signifies * abund- 



ance, nuinerouaness/ It may be that that p^k was actu- 
ally known among the people by the name Sikhandimat on 
account of the large number of peacocks that were there. 
, ‘ by her name. ’ Oauri is the name of one 

of the summits of the Himalayan Kange. 

Trans. — Then given permission by her revered 

father, who felt inward joy at worthy resolve, Gaufi 
betook herself to the Summit of Peacocks^ afterwards 
known among the people by her name. 

^ sRra HT ftgi ^ 3% 

^ srsRir ? ^ I qft iant^ % 

ftraian airt awr 

« v* u 

^TT 

Rr ii ii 

11 »i?<i ( f^dninr- 

sii^; 

^ d ?I^RB 5K 3^1^'t m¥:^«PRr 

*i3r f^^sfr ?w5i?b wsfe ^ 51 %, 

^ v4»ti s^r?>sr I sir?:«rrtrrlt5Ji^: 11 

Notes. — ‘ whose resolve knew no 
change, of incorruptible will. ’ lit. not to be 

taken or stolen ; hence ‘ incorruptible, unalterable. * 
This epithet prepares us for the change which o^urs in 
Parvati. ‘ which wiped * off tiM 

sandle-paint by its threads as they slipped. ’ It quaU- 
fies fini. ‘ the string ( of the necklace ).’ 

‘ reddish-brown ; tauny.’ ‘elevation. ‘ ^ 



Tran#.— She, of unalterable resolve, laid aside her 
necklace which wiped off the sandal^paint (of her bosom) 
with its threads as they slipped here ^nd there, and clad 
herself in a bark garment, reddish brown like the grey 
of the morning, and the sitting close of which was pre- 
vented by the elevation of her breasts. 

^ «r I ^ ?1T, ^ 

^ fkw » (51^ ^ ^ ftzTdt *ff %T, 

^si*Ri:wa% ^4 ^ Jill ^ «^l^cpfif% 

3?i^ 3k ti5t & 3 *ft II s II 

r\ a C • •k ♦ 

mm- 

frSwETf sTTOft II II 

3^^ II tlW t«ir wrsw ni«f|[: \ ^- 

I tff*Sii?i ^r: I 5% ^nm: 1 

fjwn 1 <PTi|fl4l § 

icqm: I gnnfqs wfq 1 ?rai 1 1 

f^: iT f% g U5 ti35trajf3 »ri^ 1 

^ ^ g?3#pt itfci I sninor^ 1 ^?»3tPi 11 

Notes.— si^l[: , ‘ decorated j dressed. ' For this 
sense of the word cf. infra Kumar. 7. 16.***5r^i3inhR%* 
ure^w^raujw 11 . Oharitravardhana, however, 
paraphrases it by ‘well-known. ’ This sense, too, 
duittf the context. ‘ by rows of bees. * 

bee is so called because it has six legs. 

‘ even in the company of the weeds. ' Cf. Sak. 
vigors lw%3if^( t»W”. Ibw, 'a certain 
^t4r-plant weed, moss ; called ^ in Jhelum district. * 
Her face lodked as lovely now by her 
matted hair as it did before by her decked ringlets; o 



' lotus shines beautifully not only by its contacrwith 
the rows of bees but even in the company of the weeds. 

trttt ^rstf ^ cqra anm «ir siemf % 
»ft ^ TO tr ojRr *m ^!sr Ji »?ffr ^ (ttaSj % 

fthu ^ I «R:g % ^isr ir *fi land s*^ ?d^?n I ii & || 

sTfwir«r f 

msTr ^gort i 

annT^ Rf 3[^T ?i^rr 

II II 

s^iia II m ai?rg?!| ^a^wllrfifeqr 'nwRfci- 
liawt wjpjr ^rf jfrsfr ptTO~f zraw wm? i 
(?R^raqflRT) a^i^nTO w cwi ?mi- 

arq«i: (tanTrgajr^fT^n) TOaiginCTi^??. wi4 toto i 

a?a%-aw:in air^cni feiJ^ i ant: ii 

Notes. — fia^Fql^l^ar. 'which caused the bristl ing 
of her hairj which sent a shudder ( in her frame ), ’ 

‘ made of Munja graas. ’ ‘ worn 

then for the fiist time. ’ The idea is that Parvati having 
never worn that belt of Munja grass before now felt its 
tormenting roughness. The resting place of her zone 
nearly bled as the harsh girdle rubbed against her skin. 

Trans. — The girdle of munja grass having three 
strings, which she wore for the sake ' of her vow and 
Which sent a shudder every moment ( in her frame ) 
worn there as it was for the first time on that occasion, 
made red the resting-place of her zone. 

TO I gs %d ^*11 ara 

^ ^ (gfei %) 35% % oq ot It si^ 

% ^ spr gpfi to: <n3 l%’TOtj TO «r ilroiT-wr 

WS"*^!** ^ ^ u 1® II 



(Hlir I 

* f?irs^irq^r ?nTT %v* im\ ii 

II inn ^ ?«w5ii^inKSRra: vvmit. 

wtisici: I Prasipnti tiI f^rcut isRpai^mra: i 

n»R*iii}!i ^i«Ji$r3ra3ii^ *m: I iwf ( ^sn^p^inrefijjdfn ) 
iiHriro^iiir^awftfijra eiw .«n^: | 

(irnTi:i:T^R'ifW?rw%:) fir^w 

unrr^Ji ?i«i^ Rft^cir araicn: ^irsrat qm qq^jp: qii%: 

sa 

«RqT5Tra5^i: II 

Notes.— R^OT*1I^ wiWR. fiRRR;, Vliksh was 
kept back from her lower lip which was painted red no 
longer. ' The idea is that since she was engaged in 
austerities she could not attend to her decorations. 

«nr, ‘from the ball reddened (by the paints 
of her breasts ). ’ ^reRfH.— Anal. ?«i^qr ( red ) 

She could no longer now attend to such sports as play- 
ing with the ball. VRn^uqil^. ‘ lover of the rosary. ’ 
Anal, qqiq: (love) f^cl qm q aqR'l ; wi# aqNI ^Rr. 

** The Budrnksha mala ( which we may suppose Uma 
to have used ) is, a string of the seeds or berries of the 
Eleocarpus, and specially dedicated to Siva. It should 
contain 1 08 berries or beads, each of which is fingered 
with the mental repetition of one of Siva’s 1 08 appella- 
tions. ” Griffith in his Notes. 

Trans— No more attending to her lower lip, 

which was ( now ) untinted, and her ball, which was 
reddened by the paints of her breasts, her hand, with its 
fingers bleeding on account of plucking the kuaa blades 
was ( now ) nnde by her the lover of the bea^ 



qn 5isr, fimr Pir^ ^ aroP 

Ir ^5151-ini ^ h? if? ^ ill B^tw q Brr spit|!f f^inr 
i aT%i ^5ciT ^ ^r fJrB ^ |«ir «ir ii 1 1 ii 

*HT^««^T?Rf§f5!'p: 

R f q ^ I 

3T%q wr qrf«q>qqif^q'V 

f^i^r qq ii |q ii 

i?5i|ra II (Jrqi^?THT?^^s»^^:) mr. w 

B^tIt 5tgi Bt cRBf irfq qi 

i<r^5?rw w 1 3 WTrf^^%BRft|^ br: i m |tiBi§«?it- 
gqq^i 3qBF^7(ft% «»r|R5rr»mrnisft 

?ri^?T ^rPlcRal i a^r 3<f^TRHg«i 

wg: I sPicM 1^ f R I »5ril^ ?R5w(|«i^r?t b smijOejpl: tj 

Notes. — srf$raN^f%5fr, ‘making her cre'per- 

like arm her cushion. ^<T^'’’sr( means ‘to use as a pillow.’ 
Anal .Bipraigro^ ^ R. For the tender creeper-like arm 
B«Ring as a pillow cf. Bhar. 3. 79. 3<?<?iiT gnsrar. 

nom. sing, of perf. part, from 

‘ to sit down. ’ ‘ on tho bare ground. ’ Her 

lying on the bare ground indicates the austerity of her 
penance. A man who lies on the bare ground for the 
sadke of his penance is called ^PRimPlst. %79'-’is empha* 

tio here and means ‘ bare ^ 

Trans. — She, who was wont to feel vexed even 

by the flowers of her hair loosened in her rollings on her 
sumptuous bed, would now take her seat and fall to sleep, 
making her creeperdike arm serve for a pillow, on a 
piece of bare ground with nothing spread over it. 

ugsiq—Pi^ wi« frl S^i i 

»ft5RrfRiTB?fi«Rj|»ft ’ll wft ?T 
tlRUqiBnH 



«rirg w?f 15 

R«T«?g fT^ofTf SfTg ^ II ? ? II 
II israw^nm n?Tr ^«ii su wi'r 5 «r ^•- w- 
i 5 i%q: wrqfrrosr ^3 1 fn%<i- 5% 5^ 

ami^: qis: I f a ra g[wr4cit'^fqri— cF^rg ^ 

%fea ^r^rca h a 

aewqrqt awf aaK^^aigiaii^ s[ajn^if%i^^c3ca^r a 3 
qfjaisqqjjidrr^ *ira: 11 

Notes. — T5I%q:. ' a deposit, pledge, trust, ’ Vid^ 
supra wfi^far 3. 55 her amorous ways. ’ 

fq^freraa, ‘ tremulous glapces. ’ The idea of the lines 
is that Parvati forewent her amorous ways and winning 
glances for the sake of her vow. These were deposited 
( so the Poet fancies ) with the tender creepers and 

female deer. 

Trans.— By her who observing the vow ( of 
asceticism ) her two things were placed as a deposit, as 
it were to be recovered again, with the two parties— the 
amorous ways with the slender creepere and tremulous 
glances with the female deer. 

*rg^— aa ^ p; nf^sr ^ 

$ 1 ^ 81^ 8^ ^ ^ Ofiqj— sppiT fWt «RW(I 

^ ^ % II 1 \ II 

«nrf^?ir m 

5f>sf^ ^’Tf JTWasFU^t 

a II II 



I I 5«Rm5f ^SRJPI: I 

(i^3EW*!Jl^5r^:) ^1^^ 'Wr: srcga'?#^: 

gj: ffrrc: wrr sr*i^TjTH?JTJir awas^rsTwr^q; | sraaraRT^RJi^: i 
Vrf f^^jjt 33r^rcH5«j sci?a st i 

fm^sf^ 5T ^ 35Rr«i?q f^RfcTO ii 

Notes. — ?T^f'StrTr, ‘unwearied.’ Anal. i^T (drow- 
siness, remlssness ) «ir^ii ?ir ( suffix ^ ) ; H cift(rii 
‘ the son of Siva and Parvati, Kumara. ’ 
gf is so called because he was brought up in a place 
removed from the haunts of men, ( V5|^‘ to conceal ’); 
Hermits are very fond of growing trees. Rearing of 
plants provides them with an innocent avocation consis- 
tent with their guileless lives. Vide (Sak. Act 1. or Ragh. 
Canto 1. ) the descriptions of the hermitages. Cf. Ragh. 
1. 61. . 

Trans. — Watering them with her breast-like 
pitchers, she, unwearied, reared the tender plants , motherly 
affection for which, being elder-born, even Guha will 
not change. 

srg^— ^ ?qin ggf % sisi sw 3*i 

f ^ f%qi f^TH sqq p % ^^5 P 35 ^ ^ 5| 

SI slm invii 

q«rr 

5^: ii II 

II (sn:^w€RrT3(^^R?n%ST5) sn^ppflsiHf 4iqr- 
^r^RinsBq^qt qiJiq ^ ^<roTf^K»!g: 

f^5P3ft sng: i scjri:: \ s:^t[$rTS( 



m 1 %f%^ ?ir 'nidr ^^RRf 

aa^sR^RW fcqff: I ar? jn%fcJR*rr5id^^i^w«3 
^RRq ’w aiTSi JRT^'s^sf^ a ‘^j^flfct Hia: ii 

Notes. — ®n%cTr, ‘ caressed, petted ’ from the 
caua of Vsra ' to sport. ’ sn'^^rar ‘ measured ’ from 
Vai 3 A. ‘ to measure .’ Gf. Ragh. 1. 40. 

Trans. — Being caressed as they were given 
handfuls of wild grain, the fawns put their trust so far 
in her that she could — and it was from curiosity — 
measure (the length) of her eyes by ( that of ) theirs in 
the presence of her friends, 

srg^ir^— aiaR ?i[t^ ^ gifr « cqu: ara^ 

a l?iar i%ra ^ ^ 3a ^ 3ir# % 

JfN ^ HIT M h 7 ins.li 

HTIHKimT?— 

r^S^T^t^TR’I'rfNf^ I 

%^r^^rn?’T^svpr*iR- 

^ II u 

» *5rrf*r>«Er f a^aiaf 5H3rRT%i?CT i f?i- 

Iwifiica^: I fa^r ar5B%arTO3saa7g?i<laaci? ?W3Tra:rR^srar*i I 
wilew^ar sifdli^ ^graTisr^ fa%n i ^gi^asa | 

a^fii'Wa: ^srir: s^a: wv^qmiiac ?i?p>in«ii:i 

a am arf^'^raia ^i? — sf a swnoi^^ I 

aa>^a ^ aatsTaiim^: i <mr a ag:— a 
aai% ^area Tfird Rr: i at ar gaiamrafa ii 

Notes. — — It is necessary to take 
oae’s bath before one goes through any sacrificiabf unction. 



W I 

Parvati thus first took her bath and then kindled her 
sacrificial fire. 3n?rlR[W, vide supra 2. 46. 
snft ‘clad in bark as her outer garment’. Anal, arm- 
aiPKfi This is the most satisfactory way. Of. Charitra* 
vardhana, however on this: “ atwaw sWT 

wraiki I I ^ | 

* who recited texts from the scriptures. ' 
‘ desirous of seeing ’ from if 

cf. Manu. as quoted in the comm. 

Trans. — Then sages came { to that retreat ), 
desirous of seeing her who daily took her sacred bath, 
kindled sacrificial fire, clothed herself in bark mantle, and 
recited holy texts. Sure, age is forgotten in those who 
are old in spiritual life. 

^ ^ fsrgrfti ^ wm 

#8 ^|rr % 

^ I inl rr 15 |f^ 1 3:1% g* 5 r«i S wg 3^11 "i iu 

ii ii 

II (f%^lf§i5TT5(r3*Rn3[w5f5) i^i^r%: ?i^i«it- 
Wl^i'^rK5i#75ut I f|eRri?ifk?Ji4: 1 (sryfhssm- 

?t4raire»®55t3n%tn: <jpreii: sffcl«Fqt Ji^SpRKW^p*t4 
(si%re3rrP5Wfw^r!Tw) ^fifrrgssiHl 'ulirraramwissi^ 

#lRir epRu 8iiral qrvi 1 

Notes.— ‘ where in- 
born antipathy was abandoned by animals of iniim^l 



qapr: ^ l ik\ 

nature.’ This verse shows how great the power of her 
penance was. The tiger forgot his savage nature and 
would not kill an ox. ‘enmity, hostility, antipathy’. 

Anal. (animals) 3f>.fKa: 

Similarly analyse ( ‘ where 

the guests were honoured by (being given) the 

desired fruits (by the trees)’. ‘ a hut made of 

leaves ’. ‘ kindled (fire)’. 

Trans — And that penance-grove where animals 
of hostile nature gave up their inborn antipathy, where 
guests were honoured by being given desired fruits by the 
trees, and where fires glowed in every new hut spread 
its sanctifying influence all round. 

tww 3^ <3 , wr^rWr <K3ff ^ 3?^ spft 

qdr ^ TttJ'rfljff tf 3?[r ?sdl «ft — 53 35 aahw 

(wf|3T, |w sr^T ) 33 sma «n fl ')v> u 

sr ?rmr i 

rnft ^pm Xc il 

3 ^ II ^rr ^ 3w?a3T$3 

wnfW) '#iTg^33R5rei^3r 5 nH^33 
SW ST sriffs «Rm33?^3j4: I ?RCf I (IPTO" 

ttK’d lf mkk ) 3tI 3 3lf3l^n «lR«Rin| 

5^ ^rq: «r!rg 3isii^g sRnRtr 33 ^ 11 

Notes. — Aor. 3rd per. sing, of V 33;. * to 
know, to deem ’. ‘ delicacy, weakness ’ abstr. 

^rom by Pan. 6. 1. 131. speor^, perf^ Sid per. sinR 
from 3 V«i{. Vide supra note on siie33 3. 2. 



Trans.— When she did not deem the desired 
f ruit attainable by that measure of penance practised 
in the old way, she, in utter disregard of the weakness 
of her frame, engaged herself in more austere penance. 

^ *r%rf»5ci 'Sir sia 

tr% H rpr mR ^ jt ^ se ^ 3q tTiPir 

3IRiq ^ IM <! II 

cnn i-iRT 6?r*Tr?m i 

m ^ II II 

iBRi%% II m ^s^5R5r7?r?ir ^{f ?i?fV 

am I ?r«TT ^«!rr rw: s!nTf?i<r a^n | 

?Rqr: srj: ( W^RT^iRrRff ) 

sfiqiiq aisciii I irq srficqrr tt gf qrwf^ 

^ I ?(qr =q ^ 3 ^:' 

gf qi^qrrq 6iq?iq:^«R#ic3?^^: n 

Notes. — ^q:, m. ‘ fatigue, exhaustion ’ from 
‘to feel Wearied or languid’, ?iqir 
sqnrSRT,— active voice ; gi g#rt «rt 5 ?i. f^v'4nf 1. A. 
means ‘ to penetrate, to enter (upon)’. ‘ surely, 

doubtless’. «Kigq<RrRf^?f, ‘ made of golden lotuses ’.’ 
The Poet fancies that since Parvati’s frame with all 
its delicacy was capable of severe toil, it must have 
been, therefore, composed of golden lotuses, tlie lotuses 
lending her their tenderness and gold its toughness. 
Theindec. §4 introduces the Poet’s fancy. 

TrftnS- She, who would experience exhaustion 
even when playing with her ball, was now in the thick 
of the ascetics career. Doubtless her body was made 



of golden lotuses, so tender it was by nature and yet 
so tough. 

"fls ^rrdt «ft sif 3?r ^ ?5/^- 

gf^f ^ ala aawi a a^?r fear i ^aa a sa a>r ^ 

aar gw ai as ?a*iia % laai ^aar *fr ar 4i< aa^r a't II ai. ii 

^«ff Iff isiT 

5i%f^q?rr q>:«r»Tm ^q^'^qr i 
iqf^c«i 5i5rqr%qn%ql qw- 

II qo II 

gari^Ri ii al^ gf%«qm f^^iaa^siar f[iT«nn 
aiadl !3^fT?rf aif^aar ^gaji an^at w«a»r?Tr i 

at Jisrqra^rrma'f jiw aa: Orfair? l a 
t^actsHR ar wsffq^l^: aa't «i%?rra: aLa'i '>^qrcr aalr i 
sfri^ aaitaa'^aCat aaig ^s%?ia; i sfa wtana: i aaitJia^ aa- 
^^i>5aa; i aiata aa^siJi;— ^Tt?: alien al^aaife: »atarasra ii 
Notes. — m. ‘sumraei’; adj. ‘ clear, bright, 
beautiful ’. In this verse the Poet describes her practis- 
ing 'rarl^aiaaaaa. Four were the sacrificial fires, and 
the fifth, the sun burning overhead. flrf^raraawrJRjr- 
f^sff >iwq[^ , ‘ conquering the lustre (of the sun) that 
repels the eye ’. For the anal, of see the 

comm. Mark the alliterations in this verse, 

%Tm and wv7*I?rr ^tT«arJ?r. Of, with this verse the des- 
cription of the penance of ^afert =ag<&t a«l 

5i3tiiaaa'--?rartn; | srai aafaiiaa^^a?lr aicw gdl^nr ii 

Pagh. 13. 41. 

Trans. — Sitting in summer in the midst of four 
flaming sacrificial fires, the lady of the slender waist and 
winning smiles, having conquered the (sun’s) lustre that 



iTfsrr?— s?»^ % ?ipi TW5ft 5R «n?- 

fsftji «iai Jf %5Sr *ft % wir fKjn^>i% jww ^ 

sra ^ ?l.q ^ ^ ^ sj't ii H • 

?wiiM 

S% «KR¥I%^ 1 

Wf 

5qifR«i:^r ii ii 

II ^i^g: *r«?i%T*r: i%i%: ^«if '^n'Bi^^ir 

srfffira ^ ?i^r ^ifR g^ ^JT«mq ^5t?q ?ir*if ? an i 
«WT S| *5Iiq§ Sega f^tll^ cl^l a^R pwRi*^^ w: I 

^ a 5^ «n7T|F’?t!^W^ ^5tP?R% JBh: ipk 

^?in I a4ts alfJtR^I^ rV: ii 

Notes.— »I*n%T, m. ‘ a ray ’. jpnul«T, f. ‘black- 
ness’ from ‘ black’. The idea of the verse is that her 
face was as bsautiful as before ; the rays of the sun had 
no effect on it. But a blackness gathered below the 
corners of her eyes, because the place was more sensi- 
tive to light. 

Trans. — Beaten by the rays of the sun in that 
manner, her face reflected the splendour of a lotus ; 
only below the long corners (of the eyes) blackness by 
and by gained a footing. 

^ l%wr epn gsi m 

gs ^*ra^*tr sri «t(ir s»f ; lairr 3^ m g« % 

^ wsii «rt^ ??ii II ^111 

^ will 

f II ii 



•jwit: Wt: t 


RV4 

sunf^rifh II ?r«nT%ffT’Tf^«icTJi ^isiir^rfiwd %«Rr*i w*5 
3^ rwcsr^^?! 'W: ) 3^ 3W»!lf 

^ Ti^^ir: qr^ijyn'^^' i erqwnswr* 

sR^siji'^cq^: I ^iw^RRsqiftq^: | 

5fi! sfetf I ( f r%5?T^r»:rr^rr>5nT: ) 
scirraft^ ?iN35^^ ^iFi ^ si i ftr-S«im<%- 

sfl^aira arasu i sjfferipfq 

Notes. — ^^iriI?E^^, ‘ overflowing with ambro- 
sia.’ Tho moon is popularly known to be lich in 
Amrita. ^'TT%:, ‘ moon (lit. lord of the stars)’. Tisruir 
f. ‘ the food which is taken to end the fast’. 91 
f^fr^^^f^Tl79TT«rsi:, ‘ which was a means of mainte- 
nance not different from that of the trees’. The idea 
is that just as trees live on the rays of the moon (who 
is, therefore, often addressed as the lord of the herbs) 
and on rain-water, so her food, too, was the ambrosia 
of the moon and her drink the rain-drops which fell 
occasionally. 

Trans. — Water alone that came to her unasked 
and the moon-beams of the lord of the stars overflowing 
with ambrosia were her food to end her fast— a means 
of subsistence not different from that of the trees. 

nih ai'^ fair fqf-sr^r tjg g^n-ltrei 

^ aa i( 351 qjf Hlsi3 4f I aqjR it sg w sfHw- 

3 «ir II II 

5rfRr»f^i%trr 

3f ii ^ ii 



I Rww^r’p 

?ianfT ?rqT?^ ifi««?i^ l 5nf^f?«r&; 1 5r%*. 
mr ?icft 5«rr «»wiii.ifPii gr5^^3?4if«^»T ^j®’’ 

irgsspt. I jfwisHsri«qr 3«mqr; *n^: ii 

Notes. — f%fW^*I, ‘ various ’. There were fiv 
fires, but they were not various. The varieties wer 
only two as enumerated in the verse itielf ; hence th 
other reading seems to be better. 

* wandering in the sky ’ refers to the sun. 

‘ fed with fuel’ refers to the four sacrificial fires. 
vide in 1.54. , ‘ steam, vapour, heat’ 

3r*^*T:, * going upward ’. 

Trans. — Extremely heated by the several fires 
by that careering across the heavens, and by those fee 
with fuel, and drenched with water in the rains, slv 
gave off vapours ascending upward together with tin 
(sodden) earth. 

^1^ Ci=(ij 5i»^r«ci SIT sTTiiiqr % si?Jpei cisi ^ iitSt 
H ^'t-sTMl ^ Rrei p vriH >119 ^ >j(it wn?! awe 35 ell «n 
«ft II ex II 

3n%3WT: 

qm«riR«’TfHqra^5imT» i 

wrfiS nm: 

il (JieWT^lipx^:) I *1^^ 

ftesitl =3 n»i^i 1 am ^ f^ec^PiwRienw^Hilift?: 

sx^T.* ®iq*rg XP5 iwen: ft«i& nan 1 ftna 

^j|n 'ixnnit ^ nwj^ I (sif^vixi: 



tRfU: «*T: I 


cirfiat alrw: i >TnH >i«i^ I aa: 

«h^: 3 ^ a^fertH 
fSm^ «ROT n^Rar: 1 f *w: 1 qr#^ 

aW’Srs 5f^%rTf: i l^ac^tf^ra «Rr: | ^ a g wwc I 

aa^r|5qn^ w: 1 sTfm !ivr?r> sto: 1 a g ^swg: 1 
inwi»4ijS nwi^ I ^ II 

Notes.— ‘ the elevation of her 
breasts ’. Vide supra si. 10. ^larrlr^r:, ‘wandering 
at random, meandering ’. ‘ water-drop, rain- 

drop ’. 

Trans. — The first (few) drops of rain lingered 
for a moment on her eye-lashes, smote her lower lip, 
and then, broken to pieces as they fell on her elevated 
breasts, came, meandering through the folds of her 
skin, later to (deep) navel. 

ST3?tTf— ^ qph 33 ^ ^ 

<3^ 33 % ^ 3 % m f5Jd,33 % ?r3'31 ^ 33>: ^331 31 531 ^ 

3^ ?rn4f , I 3 33 «f trdl || 

3nift 3 sfqg p ii qv ii 

m«iOwrrwn%?fT 

m: Ii II 

ftR5I?RTfJrt^ II (s^f^rerg 3Tt5atg 3 «j 1 3I3l 3[3t 

3iqql 3r i€3?3ig STfcirwwf I 3 1^%':; 33diRl srw'^?wr- 
fcriTiii I «i3i!ci^mi(^i?f:i'^?33: 1 i%5!i3f ^ra %3rw?»f ui5n35r- 

1 «(5^i}r ^1^: 5 -^ 3313: 1 ?irsi^Hf(*isr?fT: 3iwr- 

pF.T 31^ I ^Rim 5^{J|SR33: 1 ^ 31^ 3f3q3: 

3J3^ ftnsi: 9«n: 

N®e^ 

^ W I ^ 3^1 ft 91333^5433^ I 3133 g «J(ft{q33I33ft«i- 



SJRi^ ^ JWis I ^ii^«i 3»^ ^ *n3rf^ 5 r:««i 

W«1 II 5iini!]n%«ic^#ca'^c’i3?i^^q n 

Notes. — f^'^:?r, * a roofed house ’. f^sCf^HT, f. 
without any breakf incessant, continued ’. , 

‘ glance Lightning flashes are often compared to 
glances. So in the Meghaduta. ^1T, ‘ esp. dark 
nights’. 

Trans. — Dark nights, called to witness her 
austere penance as it were, would (alone) turn their 
eyes, the flashes of lightning, at her who lay on a (bare; 
crag, unsheltered by any roo'’, and exposed to the 
incessant showers of rain and storm. 

srgsrr^— t ^ ^i.igqr ifeqr $ ^nfr >5^ <?? 

% 39 «ff 11 II 

ftf|3 3rq(^ 3>i^WS^3Tf — 

5^1 %% IR^II 

II 'IllSt 1 (?Rr?Ifaf5trm^TW3n:) 3^P3 
I ^q'ill!I--^rf^3I I 3Icq^ f|3I3igiT^ ?It^I qig 
3r: tETg^^rnsfr: ^^rsfl: 1 |t I 5?qq^! (3^q??t?<TCr) 

3?% m 3^?i: I ^raqi53if^3 l?33i^?r: • 3^% 3?t?i w^pi 
3«n (<PCFr^:i«i>»%fH) 3 ?:; «i?i 

1 HT^ qiqq; 1 ^ 3qt: 

fwg^ 55 ^ ®»n5efT 3^ i 5 : 1^5 

35?it wnq 5 ^ ‘ qwCT w# fri 3 g 1 «ni 

qrafg tn^ wn^r I II 



iTSflT. frir: I 

Notes. — ‘ scsattorer from ‘ to 
scatter * winter The word Jit. means ‘strong, 

mighty, terrible ’ from n. ‘ power ’ (V ‘ to over- 

come ’) ; the severity of winter probably earned this 
name for it. The word is used very appropriately 
here, as the terrors of winter are graphically brought 
out in the verse. Similar to the formation of is 
that of 'being the same age ; friend’ from ^JR^^'age* 
‘ residence in water 3^ n. ‘ water ’. 

‘ pitying Parvati took compassion on the pair of 
Chakravaka biids, not because she saw faithful lovers 
coming to grief, but because sympathy with the 
afflicted is essential to successful penance. Cf. Pat. 
Yog. 1. 33. 

Trans.— Ob.«tinately sitting in water, she passed 
the nights of winter with (biting) winds thickly scatter- 
ing flakes of snow eveiy where, pitying ibe yonder pair 
of Ohakrvaka birds, separated and crying each to 
the ether. 

Jira rt 5i5r 33S nffsr tren sn ^ 

5r<^ «n 'tiftfl tifk ^ flsTr % «T«q ? Is f^ara'l «fi 

|q ^ ^3^ «b) f^sTT f%gfr ^ 3^^ 
m ^ II II 

i#5i m 

II II 

u w f5if% 5iT^ (<nni<Tf^vm) «i?wf5>i5^ 

3?^«in I I (a^WRivrrqsnolftRT) 



HR I 

5 PWOTSSR ^ ^ ^ 3 ^ 1 ** ( 3 ^^ 1 " 

gptRlwi g%*»^ snfttar: qqsq^ »irat ciranj; 
wqr i 5?3?s^’«ir. i qqpai 

ait*i^j*j^ gjgaq^ g ^ wir^i^^id •»pjja 5^*t%! «f5c: n 
Notes. — ‘ shower cf snoW-flakes; sleet; 
hoar-frofit’. ‘ the uniorr of the lotus 

* union, junction’. The idea is that if the beauty 
of the lotus growing there was destroyed at ni^*^' Ijy 
sleet, her /ofus-llke face took its place, and the 
beauty of the site remained intact. It is to be remem- 
bered in this connection that her face alone was above 
the surface of the water as .«he performed her penance. 

Trans. — She gave the lotus again to (lit. effect- 
ed the union of the lotus with) the waters (of the 
streamlet), when at night by the falling of hoar-frost 
the loveliness of the lotus (growing there) was impaired, 
as her face full of fragrance with a lotus and shining 
beautifully with its quivering under-lip like its (/.e.of the 
lotus) trembling leaf rose above the surface of water. 

^ q^R-?rrf qjst- 

qjpFfl Cra f F% srer ^ wt % ?!? || q?»r-?OTi^ ^ 

3^: «ils tfl II II 

w i? w ?n^!Rrr jg: i 

^ frt ri ^c\\ 

II ( ) w4 ?!ra- 

^*puifi^qri/^w Jiw «nTOw ?fq«: qcr «isf 

ff 1 ^itrc^ i j?rqrr ^ 

Wifsig l W qilrcmNcroicd.: I 



tiaiir: I 

ftra aw: I ^ ^?SR?W: I «reTSWJ*?W 

g>i g«Ti»m: i ?jf 3U’5*n«i'T-^»!RW^sf^H 

JiwK ?JT ^ I 5rniPawgwii^^«K: i 

wq fsOT^: *i^ifa w: i ^ 

5?jmi3 ?ra?i5^^f5a feciwtg^: i ^ws 

!f 'ni'imww snfl^cfi^fRi ii "'V.;, 

Notes. — ^^^rw^ri%ff*iq«!Jfl%?!T, ‘ subsisting on 
tho leaves of trees fallen of themselves ’. For anal, see 
the comm. , ‘ rejected ’ from (> P. ‘ to 

cast off, to reject, to deny oneself ’. fsrn^^, ‘ she who 
spoke sweetly. ’ Anal, fiw ( fepif ) Pan. 

3. 2. 34. ST^igff * who did not eat even leaves ’. The 
idea is that when ascetics practise the most austere 
penance, they live on leaves fallen of themselves 
from the trees. But Parvati denied even this much to 
herself, hence she was known Aparna. 

Trans — Subsistence on the leaves of trees fallen 
( to the ground ) of themselves was allowed to be the 
far end of penance; but even that she denied herself ; 
it was for this reason that saints who knew the past 
called her, who spoke sweetly, Aparna. 

ww ^ |2l W % tnf . 

w«rgr »rj 1 | .i q?:^ ^ ^ f? »ft 
gtrajf ^ ^ ? ii k" ii 

m It II 

s n \ ^ *sp . '•r 



r 

^ sif I i rsaNr i Tgrg- 

m??fr «rf 'h^i wfen: i i nr€f^: 

tT'Ji%5r«Trfl: -^^nirt ?n: fT*i.^cJiseni i 

^4: I rlTl^wM m ^ ^ ^ gif<l4w: II 

Notes.— ^HJir?r^r^^*l, ‘ tender as a 
lotus-fibre’ is used in contrast to ‘tough, haider.ed; 

inured to hardships ’ The samo contrast is brought 
out in Parv. 4- i. <7ti 

1 eiafii'555i^ tEtrTnefciRft ciqii% a^lqqiJnr^. 

. • night and day’, , ‘ lit. left below 

I. fi. excelled, out-distanced. ’ 

Trans.-*- Withering night and day her frame, 
tender as a lotus-fibre, by such like austerities, she out 
distanced far even the penance, practised with their 
hardened frames, of great arcetics. 

^ din ?wi sm 

^Ri f^?i f^lcT || >n#r m «tisl % w? || 

«^1 ci'i^^if ^1% #« »Krf II ’IS. II 

irn5«i^n- 

sTN*!^ mm I 

II II 

51^1% II ?rsj 3wrfR*3[ ( srf^snms’vn:: ) i 

?imra: a«ir5i5iJi^?Jiinis; i qrai^i arm: I 

fk?irenqi5ii?iWMnf<i34l: ^uasw: I ?isiTsi\^w: | sti«iTsns^ ara* 
Sffnr^ %5r^I l i i^fi: 1 

I ^fwir irfea: sieiarpi. i «iri<M^ i 

ft«sn^fSfil^««5iisi?i; I i ?r(rtfTf^f»r?r: i wi4i3i*fsii- 

filS qi5i«ifg: i stfmsm: wr ^fFsi%«*r ^ i awrai^ ^ f !iqt- 
l>Jff ^ W«IJ 1 hI^wi^ II 



Notes.-^sra, * then that is, at this time whet^ 
Parvati was practising her austere penanoe. itrBlilPlf* 
CWC S* bearing a staff of Palasa ( in his hand ) and (on 
his body ) the akin of an antelope. It was Siva himself: 
who came disguised as a horrait to try the devotion of his 
votress ParVati. He showed himself as a Brail macbariii' 
belonging to Brahmana caste; hence he carried with him 
the skin of a black antelope ( Manu 2. 41. 

l ^ ii), and a staff 

of the Palasa wood ( Mann 2. 45. 

WWTT, ' a staff of the wood. ’ SUfflT^ 

‘ glowing as it were with spiritual lustre. ’ 
Holiness diffuses an unmi.stakable lustre on the-limbs 
of the pious person. ‘ having matted hair ( urzr ); 

hermit. ' gjjg ». e 

7r&>iis. — Clad in the skin of an antelope and 
carrying a stick of the Pala.sa wood ( in his ha-nd ), a 
certain hermit, bold of elocution and glowing as it were 
with holy lustre, now came to the penance-grove, erabo- 
(|ying in his person the first stage of life. 

5Ff5f 

•Hjranft BSHii'i ?iqraR rl wmr in<» ii 

«rf 

lUill 

• II ?n«il l i^ii^-^JiiRer ^srjpu i 

I <il%uf a «rs>n«f^lraT 



I 1 5CT sS^pfi^ 

«n<-^n:$ wfq 

«iig m wfH’ifl’C^T: ?irri^KTOl^?iT: ffeui: 
%8?: proffer l i ?iK# !i ^nwnTijfSt^fijjf ifil Wf : ii 

Notes. — ?Tif«U«f( f. ‘hospitable, attentive to guests’ 
fprmod from ‘ a guest. ’ sut^^ m. ( hospitable ). 

shouM be clearly distinguished from ( hospitality ) 
er«wV f. ‘ worship. ’ or",''*Tq[ ‘ to go lo receive 

anybody. ’ Rf%B#?r?lf, ‘ of the 6rm-minded. ’ Orr^ 
* settled, firm. ’ 

Trans- — Parvati, ever attentive to guests, stepped 
forward to receive him with great reverence and worship. 
Even when there is equality (of treatment) in firm-rnind- 
ed ascetics their actions towards distinguished peraona* 
lities are marked by excessive regard. 

^ <r dirndl 

«n?[c »TW ^ 3j{l, q gjiRaf »ir liJj »0 

*R TO il f^«» |w ^ E«?i^I.qi % ai^ si% ?in»"i IrI 

1 11 II 

i^r^srp^t qn^isr 

5iiq rtrirnT 

¥qt ^ 

q^qfq qsqsNqqjqt ir^q II 

qf<qqr qrof qf^w ^ qw i 

Hi^wiq I m rRf n qTOs^w^fqw^r 

irit: «icJn6rT^ciiftqra'l«: I qqg q^riKff II 

Notes.— ^Tff. — Main, rightly remarks that vnn is 
used WW«f (to express what is not a fact). The Brahma- 
ohaiin who came to Parvati was not tired at all, Iwit 



after he haJ accepted the worship from her he kept 
up the make-believe tliat he was a hermit come from a 
long distance by pretending to remove his fatigue. 
?5;^5tT ^5<rr, ‘with a straiglit glance i «. with aglancp 
not looking love. ’ ‘ not quitting propriety. ’ 

Trans. — After ho had acc.°pted the worship 
done in accordance with t!io injunctions and seemingly 
removed his fatigue fora moment, he, directing his glance 
straiglit at Uma, c.-immencod, rigidly observing propriety 
of manner.'', speaking to her. 

iwt i%?rr I qf #t 7 9il?r 3qr ^ sfic ?fr^ 

38if H Rw fff srsnc iTram i%qr ti ^ ^ n 

^ f JTrj»r3r>?rqrPir 5 1 

It 3f5nFl7i5^: 5)^ I T%>!irqr | 

f tri?=? 1 5rTi%r3in!jJirn i s^'S^jrer: | igsrntr srf^ 

S’stH «i%ci. I gr^nfsT ?T ^ ?n!^^j?r^nnt5r 

ww I i%^ ftsrar«p%ni^qr fTT?^ srl?rw i 

i giR g «TW3?t i flwifi 

.«ri?i i r irfiS): ^<1 1 

^ ^ flwsni I whkiJr»i}?5T^iUT?^§Vil: Hi«i% I 

htswtq ^5 1 

^q*t3[rfilfh vinrs 11 

Notes. — ‘ for your rites. ’ — comes at 
the end of a compound in the sense of the dative. 
W*^?gpDr, ‘ sacrificial wood and Kusa grass. ’ Nouns 
expressing lifeless things combine in a copulative com- 
pound, and take neuter gender and singular number. 
The sfitm becoming n: is duo to the rule that the first 
member of a compound a-siumas its 't9[-form in a com- 



^ I 

.pound. The >i^-form of ( of. .etc. ) 

is which becomes by rules of sandhi. 

«rm ^^T>aR<I, * surely the body is the priuoipal 
means of spiritual advancement.’ Herein Siva throws 
a hint that she should save her body and turn back 
from her resolve. 

Trans. — Dost thou easily obtain here fire-wood 
and kusa grass for thy rites ? Dost thou get here suitable 
water for performing thy sacred hath ? Dost thou engage 
in austerities in proportion to thy strength ; for the 
body is the fundamental thing in spiritual progress- 

silt efJNT fisff 

^ strar t ? w g-% jrr qnit fka srrai | ? wr 

951 watTJi || a'jwr | ? (| qj^) 

ftaq 9nHl trOt ^4 % ^9 *i I ii xx « 

■ '( 

. 9iq'iK( II 9)f^i 

sirHvin aaRt wg«ii?vr 

q»3tgi r4;g I qti, qfiii ^(lr><K3fx9t«i5fR^ ^ wnl^ 

qizag i Rnrat^fiiR^: l az ^ 

\ ^ilsR^r g i i 

59T «rwiq l «rE^R9§: i w nrc?wf%?9r- 

g59T4Vg5ftqnr«ng z g^rqiaf^w: aw astnr^ 
«?9 II 

Notes.— WWTOriEi ‘a shoot.’ ‘expand- 

*lng, prosperous. ’ f. ‘ a creeper. ’ It is formed 

from the root ^ preceded by the prep. returning 

to its original form and fif lengthening its I* ^'?W“ 
n. ‘ a lipi Lit the garment of the teeth. ’ ^sif 
^fdgfiir ^9?iraf«r?rf»— ‘By Pan. 2, 3. ?2. gi5wi^<g!!&wroi^ 



aat and a«W[ are not construed with the 
instrumental 'case. They take gen. only. Hence the 
correct form would begsrf 

Trans.— Are the shoots, made to appear by 
water sprinkled by thee, of these creepers expanding ? 
—the shoots which compare with thy under-lip, still 
ruddy though it has been without rouge for a long time. 

I «fl aisi arsr ‘dt ^ 

9»«n I ? II II 

^ qj|; I 

w'fiRi II («T:^q?c.Srjrar^iT?n^) ^pr- 

^ I *ira: I 5^ 

5(4rqif i ?r nif; ar'TwnsrrT i 

IT f%«i I «r'T5r5«ff^ *r ^rPtei'wi >Tif : i I 3rf<Twn% 

nwi: ?l^ll%fill€^^ sijsfj 

W I ae5i?XP!icilsrrf3lr cW'-twr^it ^tiej^w^lfd *ira; I 

qBRft g?i3i€tq^^: | Hrawqlt 5«iR3?flfil% wirdif 
%R?*ln$l?T9ralftc«i<5: it 

Notes.— 11^5 ‘ amongst 

the deer who lovingly siiate.h away kusa grass from 
thy hand. ’ Fawns lovingly snatching away kusa 
grara from the hands of hermits is a familiar picture in 
the life in hermitages. Cf. Ragh, 5. 7. q?«5tai^- 

*HiTOn gRh^: f^tg -a-s/gir ‘ to act, to imitate.’ 

TranS' — Dost thy mind feel happy among the 
deerj who lovingly snatch away kusa grass from thy 
handi and who, O lotus^eyed one, imitate as it were the 
loveliness of thy ©yes in their own timid glances.^ 



I TT^r w H Ji?w I, 

Sf? <1^ Itr p firr itsf sr *ti!i I ^ ^ «n> sr^ sro ‘Ht 
^JTf ^ * 1!^ I ? iin II 

’nif^ qnrffi^ ^ w^c^sqr^Tft rT?^{ i 
trm ii 

It I «Tiw?fr 4r«n#i: trnrf TiTr^»!iPf si *i5[r% 

fi^ sTf^Tlr I I rijC’a’: H JT vtmm- 

«5Tft itcqt I qsriffhs^T^r gmr: I H g^r: 'TR^mraro *T^f^ 1 5?srr^4t 

sr f%r^ sir?i^- spit 1 1 grTR:f!&> 

^i3I^r/% I g^ I I Rt^cJT'i: l m ^751 

ltlf|5l I |?J?ili: I fTlftlJITH Wrg 3>TK9?% ST^^Jfr- 

g^ gffT^ii ?irni ^ixijr^r *T?r g'Ri i gRsqtft 
g^^ 5(ci rr: II 

NoteP. — sf ‘chairn do not to lead 
sin ’. This neem^ to b? the paraphrase of some proverb. 
In Mrich. 9. 10. st Wf ra: g?isir RJTfif^ f?iR we have the 
same truth again »rsqr(^5ff^, n, non. sing. ' true ; lit. 
not deviating from ( truth)’ formed from ssn'^v'^r^ ‘ to 
stray, to deviate ’ preceded by the neg. «r. 

T'raus. — True indeed is the proverb which says 
that beauty goes hand in hand with virtue, for thy con- 
duct, O lady of noble looks, proves itself to be an 
example even for the ascetics. 

wg^rx— I ^ sTRiT I " gs^?if gffh gR 

^ sifl, *rf >W5t RR I” W!%|g»iJKfr?T ^w-gsfl 

g[iiiqr % f^?l ^ I ii h 

^ *ti|: i 

^nir ii ^'sii 

mlvnc: fiisni^ I 

?ia R ^ ?BspRR RR^: 1 «fiPim fRl nsnm: i 

'* 



I I: ?pi}^; f^; ?p5i. 

nr#: ^i%«: nw n qwa: I «r*iif%%: 
cf nTtl*- nnr Hf?nn: qiinci: 'if^>:^i!a: n 

Notes. — The idea of these lines is that Parvati 
sanctified Himalaya more by her austerities tlian the 
sacred waters of the heavenly Ganges and the offerings 
of the seven sages, ‘ the seven sages’. Vide 

snpra 1. 16 . sr;Tl%^, ‘ laughing, rippling. ’ 

* fallen from Heaven. ’ For thed escont of the Ganges 
froin Heaven vide supra 1. 28 . ‘not turbid, pure.’ 

wftrs means ‘ turbid, foul, dirty. ' 

Trans . — This Himalaya was not so purified by 
the stream of the Ganges fallen from Heaven and 
rippling with the offerings of the seven sages as he has 
been to-day together with his posterity by thy pious If/#, 

rpitsRi % =» |«ir ^3^41 

5Rr t ii u 

3133 3q: ^ 3r33fl% 31131^ I 

t33I33’t^f333I31333I333:33 3Wp 3533 \\\C\\ 

II I SW^fJlHI^ I 

sra 3 I spjpjjt I 

i i ?i5i ni?; %(b: 3is3rf% i 

33 , *iWR^^<!ira (««ri3i^33i^«Ei33r) 

?sq| H!F: 33 um^ir I 

Note8.~l%3*f3Pr, ‘ the best of the triad. ’ The' 
is 3^, 3^ and «613. 33fV3li33t^f»I33I, 'from whose 

mind <trtha and Icauia have been banished, ‘rih33, 

‘ driven from the dominion i ), banbheJ, exiled. ’ 



Anal. JTsra: *iCTr m Jisih^i^iww^wi a^i ( ^W ) 

voc. ‘ O thon who ait pious, 

Trans.— O pious lady, it is especially to-day (i.c. 
though I had known so before ) that dhartua appears 
to me as the best of the triad, since this alone has been 
accepted and followed by thee with a mind from which 
arlha and kama ( that is, thoughts of wealth and love ), 
have been completely banished- . 

S'^ »?Jr wn H Jl 3ew <i^at 

^ Jl ^ %1 gju las 

^ ST ^ I II n 

tRUa i^ig: — 

^^nrrBr f*iF^ ii^^H 

II STRJIST TS?r ags: fa: stsr?^^: ^fasli 

a nf wa T^afroril*! wpS a wg w 1 

I si?!wr*n 9 ff saaifit 1 ^rgaisjsiSwj: anssjiaL ifla 1 q?r; st^i- 

swa asfa%(^: l wsKai^ranaig: 1 siw* 

#T^a?i 1 aaw- 

lisarfafRSTUPhm^ 1 aiaq^ia ^«Traawng 11 

Notes. — as, * as a stranger. ’ It is hsed here 
with emphasis. «aTS V'qr ‘ to take one for, to know 
one as.' ^RW^rflr, voc. ‘0 thou with stooping fran^l 
W'siroClPni;.. ‘ formed by talking tc^ether seven words. ’ 
The word is an irregular formation from escpra ‘seven 
words’ by Pan. 52. 22. e^en^ia e^iin Of.e^aar: ei<?w^swi|: 
Kas. bn the same. Also Ragb. 2. 59. 

Some interpret ag as meaning 'a stop,’ influenced 
probably by the inpipFession of the seven-steps in a 
Hindu marriage. 



TrailS.--It does not beseem thee to consider me, 
to whom special honour has been shown hy thee, as a 
stranger, since, 0 lady of the stooping frame, the 
friendship of the good is maintained as formed by the 
exchange of seven words. 

^ g-45 1, t ^ sB5r I ft 

efg# ^ gra »iH it mr^ | ii » 

ar^ssr ^ ^^T«n fJsnRnrRrp'T^i^^rt i 
«TgiRr^«r^ ^ iivon 

ira ^ II I ?!PtW^ tncr: "ff: 

ftfifis: I JiB[i wRfis[ I wff ^fl[srn?hiiT9i^«i?iqi5^ vqqqr- 
§?f*r4ra^: 3R: i 

]|?irt: affwn: I gsBWHJRiRift I ^l%*R qRW 

nf^sr ^r^’WS*! wiftr II 

Notes — ftarrft, ‘ a man of any of the first 
three castes of the Hindus ; a Brahmana, being the 
prominent of the three castes Gf. the remark:, »I»RT 
®ira% 3=5^. A. Brahmana is called a dvi~jaii 

because be is born second time, after bis sanskara is 
done. ‘ restlessness ; talkativeness, garrulity 

Brahmanas, more than any other caste, are occupied 
with recitation work ; hence their tendency towards 

garrulity. n^iRf: ‘ minded to ask The nasal of the 

>• 

infin. drops before a nd This is the view of the 

orthodox grammarian. We, however, find in the Vedic 
literature a very largo number of formations by, the 
suf. g, and seen in this light, the iniin. seems to be no 
more than the accusative of such a formation. Hence 
it seems better to regard the maimed infinitive as a noun 
and the whole a bahuvr. Qompound, 



Trans. — 0 pious lady, this porson, then, who 
feels inquisitive being a Brahmana, is minded at this 
stage to ask thee, who hast great patience, something ; 
if it be nothing secret, I hope thou willst answer it. 

I 'T|^r gfi lift % gm <n^i n 

fSre % qji tf li^r % fsTgrar I f g <^511 t • 

%r\[ qii ^ra flCr ^ 3?i? ^ = 9 %^ II vo u 

sre«i»nfT- 

pr 11 srgji^ ’^«r?r: spg^: 

3Wi^: I ^ *Pir olf I ^ I gg: 

wfit siqrgf siNiRt Ip^ 

’a'pggji ^ i Plpg I 

g*r I 1 9ra-. srats??^ t% 

«n[ ^5 I 51 It 

Notes.— ‘of the first progenitor’. 
Brahma himself created the Himvat mountain for 
sacrificial purposes. Thus Pravati was born in the 
family of the first progenitor of mankind. ‘ come 

up to a single spot (as butter), collected in .on place ’. 

not to be sought after’ from * to hunt, 

to seek ’. 

Trans.— Thy descent is in the line of the firat 
progenitor ; thy form is the accumulated charms, as it 
were, of the three worlds ; the happiness of riches thou 
iieedst not hunt after ; and thou hast fresh youth. Say 
what can austerities achieve beyond this. 

nrggnr— ^ 5ww% iiw ^ ^ 

^R at«?r w fisJir |, isr gs a^l; jssn *1^1 



1 1 <lCr ^ ^ ?bj srt q!?r 

msa I ? II VI II 

5JW jmfisRHiksfRf «ntqi%rrf^ ii 

^ ?5g^ f tr^K ii «^ii 

«w5i 7(^ II ?rPjr sr*f- 

HE^siNr ^«5rr<!n>i. 15^'r sTi%qr%: aifii: i afcwf^a 

I srai ai#.jim5»-^ %ot: i #Rri% qw i ^rnsRPH*?^ 

(TST'irTWiJTirf^^) f^nwif afl^Ji %^€rr ?t^ <5 t 

csrr^ *f 1 f^^r4jn% 5ireejiaflif^cif«irf^i - 11 
Notes. — f^^RUl^ffSir, ‘ sent on the path of 
thought '; qualifies past pas. part, from 

sVf^ ‘ to send ’. The meaning of the lines is this ; 
However much I may think I cannot discover any ill 

befallen you, which may make it necessary for you 

• ■ ' 

to enter the career of an ascetic. 

Trans. — The high-minded ladies have recourse 
to such an action when some unbearable ill befalls 
them. But that, O lady of the slender waist, I fail 
to find out in thee direct as I may my mind in the 
channel of thought. 

w«3i %:m % *11 sfk 1^41 ^ (wk 

?pi?8|?ft ^ ti I, ^ n4e(l, vt slRc! f%?i 

5W “m ^ m 5 :*^ I” i.iiv^u 

wi^remrair^ sq^qfii — 

51 !Rn% m iiv^ii 

II I sa 1 srre:f?t: qw: 

KWt) sisgwl: ?rwr: 

w ?wlp I ©iJRi 5l?t ?i4: 1 «raifn^cwraJi4?unf-f^g: fliw^ 

5?r: I h tw«ra i =^T«PWWip41wii-^TO 



a ?wr 5f I 'Rf<(jf^itwft(wwn«Bt 

q^aPRJlM: WI^: 5fcl I 9!^ 5^ «: 

si^^ I ss ^?i55[wi^?*n^Pi?^rft 5/^ 

si^^raRfiqra. iirt^ I m'. ai*n^ 

a «iaifill»«?Rqn»«n^i*in^^5r wirf; 

q'31jaswgqr«i«r< mwm qeiwi^ ?t'?«R8;r^^TO*5iwi'^«wO^ 
iwwlJiwis; I fRi ^f3^5ira^sq- 

UlSpjq,?^ a I 5R5ir[^ §« w 

«*v 

tqareiTO^ c*ip qi^itispwjpinfagjn 

mm ih^j II 

Not68. — 8reiwwjtq»TftwqrT, ‘ which can never 
suffer an overthrow by grief ’. People generally 
believe that misery fears to oppress sweet forms. SH— 

The correct form in voc. sing, of g^f. would be 
Bhatto. Dixit expresses hin^self on the point thus : — 
w qnf wfe I fRi »if|: 1 5WT5[ qa spn*n% Thus 
this form here may too be regarded as an ocers/pA^ on the 
part of our poet. For a detailed discussion on the 
point see the comm. qpcTi'^I^: ‘ outrage by a stranger ’. 
’TO’Wqr^W, ‘ for or towards the needle-point of the 
serpent’s gem’* The meaning is that no stranger dare 
point at her insultingly as none can at a cobre . 

Trans. — 0 lady of bewitching eyebrows, these 
charms can never suffer an overthrow by grief ; in thy 
father’s house wherefrom can there possibly be ahy 
rudeness ? and (outside) there cannot be any outrage 
by a stranger, for who dare extend his hand towards 
the needle-point of the serpentVi gem. 

1 5 :^ aia f# % hri 

J1 qw-*f* ^ gwnwi a |Q«r 



wwflf m I siTOT ?w <RfiffjR: % ftuchiRu 

^ ^ ^ 33T^ ? II '«\ II 

f%?iit’TTre<TW«rrnf rf«rr 

f%^ II I %!T ^in ^ra?! WJWirrf^ 

W<nw I I5W *ntr I q^f9r^3Tr?^f»SR?iq: I qrl? 15 - 
^Rl ?«?! 1 I ?Pt 5Ri 

^»W I i«J5fl3lt ?j2r: qwi: m 

srw*i 

f^q I «n[ 1 ^3^ I ti'WPRwn- 

a^ awir ?i^^«pi5i^^cpr ^ »nf: ii 

Notes. — ‘old age’, formed from 15 ‘old’. 
Sl^ffSJIW W5«W>l,-Cf. the Raja’s speech in Sak. act 1. 
“ **R»l siOT ”. 31 P?t: refers to Sakun- 

tala. 975^1? — The idea is that the moon and 

the stars adorn the night in a natural way and the 
gray before the day-break suits it when near its end. 
So the red bark-mantle (says the Brahmacharin) will 
suit thee (Parvati) only in old age. 

Trans.— Why hast thou rejecting ornaments in 
thy youth, worn the bark mantle which suite old age. 
Say if the night in the first part of its career, glorious 
with the moon and the stare, can suitably unite with 
the gray of the morning. 

srgsTT— ^«!r I ^ r 3 .^ ?r 

J1 f^r 5|{1 t5T« ^ 1 1 3.1(1 «l ^ 3Tfr 

«rtl SRii^rsr <S1 srrefr % wra qt «n^ % RhR I ll w n 

rn:jnl«f^ Pro^Rif — 

^ «ir5k^ m «w: f^: i 

^rqrf^ 5T ^<rfN«Tf^ ft ?r^«H 

l^firi?l H iM 3I? wg: 3W91- 



f «IT I cici: W4 JTI ^rff; I fa: I 

«r«i aaai fr^ni l f^«ifJicJi4:i 

PitiaiFi f?>¥ afil ^ijF^rciia'Jqr i a« I ?:irn i a;! i ?i si|5‘fii!Ti^ 
51 I aCranIit/^ Ira: « I aCffTJtRjci Ira: i 
a (I ainJ raqr ?wfti awa«i l%?3 ^a-f ra?<5iifi^i *fra: ii 

Notes- — T’l^l^arrc*!, * a husband ’, from 
' to marry ’. Thus Siva came nearer the desire of 
Farvati’s heart, and prepared the groind for trying 
devotion. 

Trans. — If thou covetest Heaven, superfluous 
is thy attempt ; for the estate of thy father provides 
mansions for the gods ; if, however, a suitable husband, 
thou mightest end thy penance } a gem need not search, 
that is searched after. 

3^ ra»( Cf 5BT5RI t 5r qi qR^nr I 
^f1¥Vr< I^5ir «BT (5t?ra I, Jira 

I 3Rraraf 1 1 ?:r #) gsgr, ww 39¥f 

ciai?r ii y«. ii 

3r5n«qn^r?wqTR55iiira 3«r5(:^sqra*iRrsq =q 

5R3W3g^?r«r rasiii^r^^rr? — 

«>q«rr »rrfV i 

^ *rrfi%?fsiT xm ^ jriRff ijirt 

II wqsRrr f^tt^^Rrarjiir iVf f^er<c i 

f^saigiq?>?i«<$ra5qi^ ?i i a(4-ft i 

^ ns: g fw#r stf^ artifa i f a: i af i ffqriit 

err ^i?! «ifr I ni^f^ssn: ai^Riairl ocs s i snrSw gw n: 

f^s: 3 <sn nfar«ti% i sn«*lqcer4: « 

Notes.— Vsnj^ , ‘ to dive or enter into,’ is juaed 
idiomatically with ssein (doubt), nsrcg'^ STtll’ 



means ' but still doubt haunts ray mind 
* one who is worthy of thy desire ’ is to be distinguished 
from mfl&w ‘ one whom thou covetest 

Trans.— (Doubtless! thou hast expressed thy 
desire for a husband by your hot sigh ; but still doubt 
haunts my mind. I do not see at all anyone who may 
worthily deserve thy love, how can then there be a 
person whom thou covetest and be (still) unobtainable. 

^ gn; ^ |t *rqt 

dl JR S 35 dl 1 1 df dlR jr ^ 

215 %% tr ?RKir I f% ^ 55 5^ |i 11 n • 

SW '?r%S|I?t!Ilil?r fe555?ii?^I5 — 

«rfr im 

^ifl W 1^*1 1 ?I 9 r 5^ 2B: 

!|«n:: ^5i: 1 1 fa: 1 21: 351 

?l?«niiT *T^ 5 % %r«i5i2rp?ar sra ^ 

( 2 i» 5 Wr?TFnif 5 ri:) ^5wr: :?rrf^^^raRd3rflf- 
ni% ?i5ic*»3RTr: gr^r: I 2RRrafe?fi €25r *r «2m^ i? # 

* •s ' 

Notes. — ftw:, ‘ hard { -hearted \ cruel. ' The 
use of this adjective seems to hint at Siva’s name 
3^21, ‘ loose ^5nTi ni. ‘ a kind of rice, paddy. ’ 

Trans. — The youth on whom thou hast set thy 
heart is indeed cruel, since he still looks on with indiffe- 
rence on thy matted hair, sunburnt like the ends of 
the blades of the paddy plant, and hanging loosely over 
thy cheeks, which have long been without ear-lotuses. 

^(5 ^tr 5iJT-qt5? «r 5 di stp 

tR iitwl Ph[ qR qff 
^ n#r % jgt || sjaisJI ^ | 4^ |;%i trai 11 v-s n 



^ «Rt sr 

il g{^W^: ^Rcra^irn^: (wfwmsre/^lm*!) 
s^insR^ ’wSat ^- 

i^gf(% ^*«i^ qrai5rT«CT^p^|W^ ?«nift?cir^ H?^iw«n- 

5n^ sjFiT^at cwi?iim I SRI ^ sii^ ^i^n|F9ri8nftrw ft«igt 

«rpi?T5 «ft*ra; htct im *r: w *t i 

Notes. — sn%msr<BlwlT. 'emaciated beyond 
measure’. Anal. siRwrar «l>i%cn«I ?Rl. ^i^Ri is formed froraV?^ 
4 P. *to become emaciated. ' — -, ‘ burnt by 

the sun.’ •s/'^means * to barn. ’ . 

' • Tfft l^S -— The heart of what living man is not 

pained, when he sees thee exceedingly emaciated by the 
hermit’s vows with the places where ornaments were 
worn scorched by the sun, and ( looking pale ) like a 
toin lunar digit by the day-time. 

^ ^ ¥i »rif<I 3^ cRWT ?l 1R!F5I f ^ 

§V^R ^ f ^ 

^ it^cr ?Ci Irii ^ II '>f’f II 

sfifdiRi a iit4 ss« i «5il i 

suis srliir ^i^ • Ivpr^ »i3i[*w«ranRi ffci srg^r- 

ffead^qi: • sura ffJiH i w?T 

smsfl^T sr»v g^fir< i 

«fe<w SI sis^liR^f: ?i^ I si?sir ft«s>5iR»raiJ^r ura *tisr: u 

Notes. — sigciSSIlf««»:, ‘ casting lovely glance?. * 

qi^, m. ‘ aim, mark, target. ’ SYSiI, ‘ mouth, face ’, 
from * to speak. ’ vt^TV, pronominal adjective 
from si^( suffix s ). traijr, ' ofooked, curved. ' 



deem your- lover to have been raided 
by the pride of his oharras, w^hq has, for so long a tfme, 
refused to make himself the target of thine eyas with 
curved eye lashes and bewitching looks. 

srgwiT— 9'^ Irai I r% eN5f-nl % 

1, 5rr fkr ^ 

«Tsrer SR# w =r=nqr ii vt ii 

nik wi: i 

II I I f^sRuir^^ni^ I I 

«f I eiR?a*Rii> flpSrar i niriRr 
frkfl: sRtrr^dtau^qh^fT^cPt i%«l%i (an^w^lsf} 

wl?7ra1 ^51 ^rr%7(l ^ ^<9 

I ^ err^ ew?^ irf^3 11139 ^'1 *t«r^ 

hr; 11 

Notes. — Here we have a 
Covert reference to Siva himself who gave one-half of his 
body to Parvati. Vide supfa 1. 50, fW, 

R*R7 is almost' wholly used in the henodictive senSe. 
The implied sense may then be ' mayst thou get thy 
desired husband by tlve half. ’ It is to be remarked here 
that spiritual merit was transferable. 

Trans. — “ O fair lady, for how long a peilod- 
vrilt thou thus mortify thy frame ? I too am in possession, 
of oonsidemble spititual merit hoarded in my eafly 
years \ get, then, thy lover for whom thou hast' beep 
yearning by the half of that. All the sanie I want to 
knon^ more fully of him. 

I qif?(l ^ %:w{ 3<5I# ? Jin *ft W^RS*^- 

«WT ^ ^ nq I, 93^ wk #0 <9^ ?pc ^ 

^ qisf ^ If |i9t rw ^ II io II 



ftiRsiT 

f^jff iiH^ii 

n 5w f^sHsri (i:^ srf^Ka 3 ri*W i 
wg5r?cq§: I «rf^f|[9T 3?Br ^rr «ac«tg # 

srwcrr^ «*T^r 'ngjii liq; i wm 3 pp?i< qR’rrsl^^sfi 
w>»wr (f%^(§?TR'3r*iW) (^^if^ciHJisR ^aTOisi^Tci^- 
aw #R^4fitr 5RWT I ^sr^qf nc3^< qrqqH^^tq^: ii 
Notes. — This shows how completely 
the stranger had expressed the secret of her heart. 

«ST !! 3g5^gs; ,‘ she could not lay bare the desii-e 

of her heart. ’ Of courae, through bashfulness, 

‘being of the s^me age, companion, friend’frora qqq^(age) 
Pan. 5. 4. 91. ' bent aside, turned aiide/ from 

f^^Wi ( caas. ). 

Trans. — Thus addressed by the twice-born stranger, 
penetrating ( into her very soul ), she could not give 
expression to what was passing in her mind; tlierefore, 
bending aside her eye now devoid of collyrium, she cast 
a glance at her friend, who sat by her side. 

«ra g?i a5Ri<t % ^ sq;^ 3^% »r ^ qra q;^ ^5 
a575jT % qn^ sjqqr q^ I i®*( 333 qra ^ 

qiIMt ^ »RR tR ^ ^ H II 

fi€r ?f^T?r5^R i 

f^!R;^rTW 5 i^?r^ 15: 11 ii 

3#^ II ciwi; qi^RT JEq ^3351 ?w I q^§: s^lfei: 

ffil I ^s w i « iK ^ swp^i^^ I qqil^.«r5raift% 5cfi^r 

' vmi I w 1 1 1 3nvii' ?wr %s: i 

I 3^ f^Wfvr l | fq «q*n^ 5^ 

gwhl^?Bifi^ I f% Wit?— i irtg si 

liiWiwwt 



w ^ 9rT:^rrf4 

9!rn I ?n:sif^K<!r5ai^ || 

Notes— from ' he, she, it. ’ ( suf. s ). 
91^, ‘ a brahmacharin. ’ By Pan. 5. 2. Ia4. f<8i^ 
ii5Rntt% ^ takes the suf. if a brahmacharin be jneimt. 
So a brahmacharin of any one of the twice-born coatee 
may be called a Otherwise in the sense of 

* having a caste ’ we have the form 

— The meaning is that if one seeks to keep off 
the fury of the sun by using a lotus as a parasol, the 
obvious result would be that the flower would bo withered. 
So Parvati too is withering her lotus-like frame for the 
sake of the lover. 

Trans.— Said her friend to the Brahmacharin : 
Know, holy Father, if thou art still curious, him for 
whose sake this tender body is being subjected to rigo- 
rous penance , as by one a lotus to stay tlie Kcorching 
rays ( of the sun ). 

3H sfh.'l ^ 

%5i, wt «[S1 sTRJr ^ 3l7k5fP?r | ^ 3*3 % 

Cl I fjRt^r sfc?! sBrrT % srik % 

Orw ^ ^ trak % n.'k ^351 ^sirai § 11 II 

II 1 5i5irwi: sBRRRt^tkR Rl*nj<^-fRf*RRn'^i^: 


q^qr:5rM^f^ iiHtH 

II miHsTr Ri^a«iiiR*if5iR;RR^ 14 

^i4(l Hknc5niifikC|fki<r«Kra<cr 



fnnnv i «ii>t 3 ^>f ^«^5 1 

& ?^’ 3 t, I q^ toaa* 4 t erg i qt'S 

»rawi I ^ ^qqrawr ii 

Notes.'— wi^fw^i:,— An il. ^ii'^qir. «ft; «<if 
«rg?^*uW^ — The four lords of the four directions are 
Indra (east), Varuna" Yuma, (sonth), and 

Kubera (north). sr«T 5 i$,— May either be considered 
as the conclusion ftn?: serving as the middle 

term), or as an imposcible occurrence after Kama’s 
death. 

Trans. — Spuming the opulent loids of the four 
quarters, Great Indra and others, she of high aspira- 
tions pines to get for her husband the trident-wielding 
god, who, however, now that Cupid is dead, cannot be 
captivated by charms. 

qr^dl qgqf^ =Eii i^qral 

ii ^ gibi sii^ qt' 5 i Rn#f snsir 

qf^ =3iJ5a1r I II n-x « 

II 3CI ( n^iirfi-icf^f^cr; ) sia5?q«if(??r^!f 
pi^ I sici 3^!ft 5^*1 sTsiBq;9r: 

*re?rtlw 5 «TVI^» quRW qnir: 

qildti^ i8«n?«nn?fii;)«’iT*ra: i qiqii. i aimrai jRib' 

?ifwr i or; | 

rm: I i^dr osrs?iif^ Hiqg ( v I 

R|S;SiidR«i; RiHRRRq?qi 5 qRii??R:if^iq$ir«ifiqi^qir^«jl^^«ji n 

NotW.— IJ'K, — Vide supra 2 . 26 . gtil^::, ‘ the 
enen^ of the cities.’ When fiendish activity was at 



its highest and the demons fancied themselves secure 
in their three strongholds of gold, silver, and iron, Siva 
made elaborate preparations and destroyed their 
citadels. We are told that Siva stood post-like for j 
some one thousand years to conquer the strongholds of 
the powers, of darkness. Hence Siva’s such names as 
3^R3 etc. an arrow’. 

adv. ‘ in such a way that the wound was the deepest’. 

Trans — Turned back by (Rudra-Siva’s) terrible 
growl, and its point thus failing to reach the Enemjr 
of the Cities, the shaft of the god of the flowery bow ' 
struck deep into this lady’s heart, although the body 
of the god had been (immediately) annihilated. ■ 

^ prt »pii 

¥1 ^ ^ *1^'* 

«|jfl % ^ ^ 

5^1 *n u II 

^ W 

5IW I ^fufstr 

) 55?n2WlSW<l Slcllfi^r 

I I 

I ^1511 3fi3 ('3'n’t* 

Rr^ireirar 

vlk Plift s« !T ^ I si^-. 

siwsf sa«R«l WJW|^ II 

Notes.— ‘ strongly burning with love’. 
Anal. 35^5; *1^5!: *l^i: or^iwf WSli^*I^<*I>*tho sandal- 
paste now forming her forehead-ornament . Parvati 



had laid aside her ornaments and she only applied 
sandal-poste. Even this cool sandal-paste nowise allayed 
her love-fever. ‘ an ornament worn on 

the brow Pan. 4 . 3 . 08 . 1^4.%, f: 

‘ tranquillity, peace 

Trans.— Since then, this maiden, burning with 
love, and with her locks turned ash-white by the 
sandal-paste decking her brow, has never known what 
comfort is, even when reclining, in her father’s house, 
on the (cool) banks of hardened snow. 

ftsii H % ftrsri-^WJT jff ^ 

«n<fif «rf II VI vL II 

sr^ l l |Ri iwrjisr: | 

( ) ?r?lM *ij^ : q\: 

I I ( ) aqiftl ealae 

<l^q («si3ifsri 

a^t: g5i?35^r(<oriiji«^5W'Jfsii|*iiql «pq(iS3f2rr g«T(i^r- 
R(a I 3 5T5ITqrq^«?r , 5,5rF^f gqj^'i^q 

II 

Notes. — ‘ made the subject of a song, 
sung in a song’, grqi^, ‘ received ’. The p. pas. part. 
^ from>/?T ‘ to give ’ drops its initial consonant T, 
when preps. W, OTr, (%, and a precede it; ft lengthens 
its ending vowel as well. So we have Wi, gqra, 
and 5)g. ^/‘ arrangement in a song *. 



Trans. — Often when the exploite of the trident- 
wielding god were set to music, did this lady make 
the daughters of the Kinnara kings, her companions in 
song in the forest, shed bitter teare by her (sad) words 
coming from her tear-choked throat. 

ntiit 5TR 115 5tfg^r ^ 
^ ^ q5i r g»fra-Ri%4r ^ 

sgan^ sft II vi^ II 

f^mair’Trg ^ HRf5?T sTf i 

? ^sr?r?r^»^q‘fr»?T*r?7i:®3n?df ff iihvs i 

It (g) ^r4:' i | 

qsHpij I ^tRRqqKiarg i ^sj • s,^i«;cqrci 

^dlRl RIRI^RPIJ 1 R<5Rr?l®^W lIxiiqqM I qqr 

Risia: t[Ri I P-{Rin: yq'f Rwf ^ii3 if^jr 

rTskrr ^ g; aa.'^ m fi% (^ra^q- 

grcqqr w ?i4f«r i civr 

qqrjqfqqf ) wq.gjir m mi edl 

sqf«q?i 1 sTFi^Rr# ii 

Notes. — {%iTI*I^|qr, ‘ when the third part still 
remained ’. in fqmn may thus be interpreted as an 
ordinal number meaning fciTR. See the comm. A night 
is often spoken of as containing three watches or 
praharos. Waqqqr^, ‘ uttered in the hollow air’. The 
meaning is this.— The figure of Siva parsed before her 
eyes in her sleep. Parvati, tlien, in her feverish haste 
iminediately got up, and threw her arras round the 
mase of darkness where she saw Siva ; and she audir 
bly uttered these words SR, R'iflWRS rrir as she saw the 
unreal fi g ure getting away from her cl^p. ?i5S!^q thus 
weftns - bftviDg nothing Yiwbl« ({i8, the :a4drfi88e®)*. 



Trans. — At night, when its third part still 
remained, she would soaroe close her eyes for a moment, 
when she would all too sudden start up from her bed, 
and clasping her arms round the shadowy neck, speak 
to the hollow wind, “ God of the azure neck, whither 
art thou hastening ?” 

^ Irar ge ti% 

ti Irat «rr gg ^ 35 qSh: g 

gra ^ «i'lP % 5?^ glsr-qais, sjf 311 

stl^ II VL\» II 

«Jitn€wn^si^??R5Rir?2?^q^rr^r!S<gf<i f^%r; I 

1%*. ^ «f5l^ I 

fl% WWT%l%?l«f 5»^^Tr 

II ?TfT lira 5?g5i: I 5^^ «iqi^^i^s«l^- 

fepngL l g^qfir: gq'«-nu% I aa 

ajiirc I *n> I ra^^g^iriuoftiwii: 1 fij 

nsm 1 5ql^:5»ii'^C<r: 1 sf ii^w a orai.^ 1 p% gnRr 

I qj,'5fei'^?^i'Sra»T^'iqi5iwT: ^jjjsrraraqfq^: 1 aijr (^f :) 

f%t^: 5^?3f^giT: I 

RRa<i; I w I grragqwi^JWsi^: I g«if^ <5ff?gp 

gmPt a^aa^^gjiSRraiplr «i^a qa 11 

Notes. — In the last stanza we were told how 
Parvati kept awake all the night, and how she. Was 
denied union with her beloved even in her dieam because 
of the vision disappearing all too quipkly ;, ip this 
elanza we find her monomaniac mind losiqg itself, in 
the dayrtime, in the picture, drawn by hpr, of Siva, 
who is reproached for not knowing the feelipgs of 'her 
heart, vnfCQ. * devoted, attached * the fdoMiai,' 



ignorant (maid) Parvati forgot in her love that it 
was a mere picture that she was addressing. ■ 

A, ‘ to chide, to taunt, to reproach 

Trans. — When thou art called omnipresent 
by the wise, how is it, then, that thou dost not know 
this (poor) person so attached (to thee)” — thus the 
ignorant maid reproached in secret the moon-crested 
god portrayed by her own hand. 

srrT ^ ^ ccr*ff ^ srra” — Ji 

^ ri^7n%*Tq q Nil i 

gqrffq qqq?i qq^ 

II 3r*i?q^: hpj C>iroq ?rm*m ai^< w’fv fIrRi 3^ 
i%^sra')- ^nqjTrar ?TqT ^ srqijqq'crqr irldt %:. 
wgqrqr ?TqRH aqwi siai qr ii 

, Notes.— firr^J^r, (though) seeking (anxiousr^ . 
ly.)’ ‘ to seek ’. . 

Trans.— When, however, she could not find*.,* 
though anxiously seeking, any way to union with the; 
lord of the universe, she, permitted by her father, then- 
repaired to this penance-grove in our company for, 
practising austerities. 

■ *1^ ’ti 3^ siiicvf^ Riqsft qirasT qrf^ w ^ 

^rt ?rrq5T ^ Uimi ^ & qf . 

19 (iq|qq S «n| II 16. n 

^qq qj« qq:qH%5 i 

q q q^rrqi^*isR «qq qsfrqqlis^qr: «r%qli%ff«rq:|T*' 

II qilw w ( siJsrqRg ) fd »r ' 

^ t -wi I ( ?rq:qrf%5 >?wq: shjugws 

* * 



I 

'SW l l w^: 'Tit?*li: fr ictft- 

li^^spr: u^fw g sifir?nfrg«: 

wf^ sr I ffil tsrqsffr I w il/^ai^flr^rlsajw 

n^PWW srri^t^rs'aifei T "s^irar g i^i'TreeicJ?^: ii 

Nd 

Notes. — m. ‘ growing or shooting forth ’, 
is only a paraphrase of in 

Stanza 68 . 

Trans. — Fruit is seen by our friend even on the 
trees grown (lit. given birth) by herself and witnesses 
of her penance; but the aspirations of her heart bentred 
in the moon-crested god do not seem even near sending 
forth their shoots (, not to say bearing fruit). 

’wgsrf — t ^ iw ? «Tt<i ^ !jn> ?i«i ^ 

spirit «) gii ^ q>5r 5m >nrr I, ftm-Rqq *T5>«i sj*fl 

em JiCf a h 

N» 

fr€r 

II srt^; snuSrsf^ffl: ^ ( sfq:i!qir ) 3q«r 

cwt ^<in»Tn ^ 50rqfrw: sr^r^icJl smm w nwRi a«n 
{/^riwirf *i: qfit 

I I 5iTjr5jq«»?t: imbiM «twn; 

f s I «rf€ 4 l w fmjR:; ii eRqr 

q%nr i «ur «rmi§: ^ i ?pmPi^rflfhm5rranf^aiiiim?i^ *j«ir5?ir 

Notes. — ‘tearfully, with tears’. Anal, 
usq (imm) «?«n ?nr. ‘ Indra ’. W is here 

used very appropriately, as it means lit. ‘ lor^ of 
ahoyrej^* from Vl^‘to rain’, SRjqVqf * to show mercy, 
Jtkf |>ity J^ide 9upr9 i*2^, 



4 


nmm ^ I rU 

parohed by drought caused by him (Indra)\ does 
not seem to be superfluous in the compound as tbe 
comm, thinks ; rather, it lends force to the phrase, 
‘ploughed land 

Trans. — I do not know when he who, though 
anxiously sought after, is hard to secure will take pity 
on this our friend (awfully) reduced by penance and 
looked at by her friends with tears in their eyes^ as 
Indra favours the ploughed land parched by drought 
caused by him.” 

flTjarsr— 5 iCr ^ cww u 5a irrJ 

at:, fa ufear afr ?iT€r a sitti wh f 

ar;) at; al af fa? % aaia aa'r % a |r> % tp 
at aigqf 11 f i 11 

11 'a^a'i|aaifii?ar 1 fwa aia: ffd 

traia: 1 ^tir jfiCrafar qaa a^r/^ratraiaaw aar 

?wr 1 ( ) P>8r ataraai%4ta a 

aWa(laafrai<l 1 l^itfr 1 g 55 (t^i% 1 s^ttsatitta 

lit^araare; 1 5 %l?cai?tlq%a 1 

«w ar ^awi^ltaaifla^iiaa riiRaan^f^a^tia:i(?r®ar,%?ri'J?r^:) 
arsrtSia saitrar^ f 4 %fr ata aanifr: aa? 1 arw alR 1 a»a1(^ 
’Blaarrassr^ 1 eactraiari^iaa 1 I%i^ifa 4 : 1 aRifits: 

I i?^attfiai: f<aat: 1 ^wac ?gaiac. 11 

Notes.— , adv. modifying f^i^: 
( told, informed ). ai^an^J, ‘real state’, ‘ true feelings. ‘ 
Anal, ang: { unconcealed ; from ‘ to conceal *’ ) 

a^ia; aar aa^ aat. ^%a;: — A student who vows lifelong 
Continence and religious life. It is a derivative from 



W I 

f. meaning ‘ end; death. ’ ‘ Cupid ’ or as the 

, Comm, interprets ‘ a lover (%5n# ).’ ‘ un- 

. betrayed, unrevealed; ’ from 7 P. ‘ to reveal. ’ 

When this hermit lover had been told the truth by 
Parvati’s female friend, who knew her heart f. ) 

he suppressed his feelings within himself, and did not 
betray the joy which he felt. 

Trans. — Thus infoimed by her, who knew 
Parvati’s inmost heart, and who ditcovered the true 
state ( of her friend’s mind ), that lover of a religious 
student asked without betraying any sign of delight 
whether it was really so or ( mere ) jest. 

^ ^ 9|5fi 

snsz ^ f^9T 39 ^ 391 pr “qqi qia Ct I g'9; % 

agi ^ ^ ? II II 

51^1% II eH9i<qt ?T5: cisiin wal gf «3a7- 

*aw^ I W99I# 5<Ea%% 991911^^919919: I ?9ai5iui?9iqi^iggR!l9‘l 

I V»' 

, ^91^19 9199: I aR99: ( 9'l»fS9ilt?rmi%9;m ) 99^ 

, ; 9T9^9lf^^ qqqi^^Big 9t»iq*95?ft qug^a'i 9591 ^ 

, I'^^’sr ?4ifaqi^ 1 <^99 9^iq9«9 espqa r f^im- 

; tjti qRiilaq# qqr aqr wfli'qiiT q9i^ 11 

Notes. — g3P?n^^ — , ‘ closed in the form of' a 
: bud ( n. )’. A ohvi formation. m. ‘ crystal 

' * who settled her speech long.’ An£^l. 

i <99enftaT (settled, arranged) qwK q^qr: 91 sqq^f^aqi^ j. 

adv. ‘ in measure 

d language. ’ . . > 



Ws \ 

Trans. — Then placing the roeary of crystal 
“beads in the fore-part of her hand, the fingers of which 
c>bsed in the form of a bud, the daughter of the Mount- 
ain settled her speech long, and then spoke with difficulty 
in measured language as follows : — 

srg^raf— 1^ trsr gar ^ % sf^ qim ^ ut5»i 

5r*i % if t:# ^ '551 ^ ul 

f^K ^ f!Tr^<T ^cir ^5r 1 3u ^ m ir 3 sfffi If 

HI"?*!! 'siiw raqt: — II ^ Ul 

?i«ir ^ i 

rfq: HW«TR1R»TI%^ 11 11 

II I I uiqfMciq,i 

3T*t: I I (¥4f:qr?5lTEr^lcg«: ) g|:>i^wr 

5Tf^ 3r§^: I i%«T5rrg^firR5rTf -%% ?Tq: 

( ?r^^rm?ir>snT ) ai&: uiu3 t%?f 1 f%%«i- 

sft% I I aft i^wi ut 3 g«a1r- 

^RRiq; «rnm: sn'^qq: ii leraw 1 ^ f| 
?i% »ir: II 

Notes. — ni., ‘ one who knows scriptures. ’ 
n. ‘ the high point. ’ (indec.) indicates that 

austerities are only a feeble means to the end. tl^lWHiq; 

u ‘ There is nothing inaccessible to desires. ’ 
Cf. the English proverb : Where there’s a will there’s 
a way. 

Trans. — “0 thou best among those well-versed in 
the Vedic lore, it is as thou hast heard ; this ( humble ) 
pmson is anxious to gain that high point. These austen- 
ties are a means to that end; will knoweth no barrier. ” 



— 1 %% gift gsn l ^ 1 1 

qS 3Rr9tT 3?r aq ^qR qi^Snf^qft t W'R q? cPTffqi 3fl 

CTH af^ an qp-w | | ant^qr # f%*t qq? af?r ai^ qff ? iv ii 

3T«nf ^"fr flr^rfr ^ 

^rq^wT^qi^TTfir 1%%??^ ^ ?iqT3fi% q ^ q;^itir>ii^Hii 

qi«ll% II w«i ar^f afjqKf i q%al a^qiftqi: ffqa^: i ?nq I 
i qriff^ 5i?aqi‘”ir aiPrUj^r: irt? qian: i ft^iRif-u^- 
99 k : q?iq^: i%f^?T: I *rar |trq?i |cq^: i gsar^Ris^tn^jBSRqq: i 
aaiRiRijf q I qq R aiiqaaqlw qia: i jsfq^ wJwa^lJ 
?rgfi5ft qq qciraraJ^pTfi^ *nq: | ^ qi<«ei- 

ai5-( «rHlF5ri*qm^v& ) ^nw^nwntl qRiranqi^ »f^qtq d qqw^nc 

^ i^qrq crargi qgq^qr «| st ^ i qiga^ 

qrs^Rp?q4: ti 

Notes. — srf5 ‘ says This form which is 
strictly used in the present tense is here used in the past 
tense. Its use in the past tense is, as Varaana says, 
based on a false impression. Its use in past narratives had 
probably much to do with the creating of that false 
impression, m., ‘ a religious student.’ ( Lit. ‘ a 

person belonging to one of the four castes.’) 

mase. acc. sing, ‘who takes pleasure in inau8pici> 
ous acts. ’ ?r3^T% f ' approval’ . 

Trans.— Then said the Brahmacharin, “Mahesva* 
ra is known to me ( full well ), but then you aspire 
after him. Considering that he takes pleasure in 
inauspicious matters, I cannot give my approval to you. 

qq 39 ^qf<i ^ qSfT — “q ^1 (qsfT qf^) 

"n^ i 3*1 3^ aiB ^ qiiqqr ?qidt s> q^ Piqq ^ ^ 

33^ (9^1 ws qspqT q I q gJfW qqlqq qgjftqq ^ 3 ^ 3 ,^ 

qfl ^ qfficH” il C^s. II 



«^or v«flria%?rn>5TT imii 

II Pi44isia['^t?r: sisn^i 

(Rr: 911%: w^gfjr^fVTT^ I ( ?rrgsFmtf«ig»: ) ^ig- 

■ffijirafira fl«rr| s^ci^ ^ «Ta «f?:: i w# 5? 

I 5 <^ I sa^c *151- 

^ ( artraurasrt^H ) s’th 5i?a»i*ig 1 wj^- 

*!tsr: i nf«fr g ?5rf5«7^ 1 

^ 1 ?rq^ a^sfRigcrt siw gf 

5^ »m: II 

Notes.— wsregM^fvii^, f. voc. sing. ‘ 0 thou 
who hast set thy heart on that worthless object. ’ In 
?i5Rg the neg. ?r means bad, mean eic. . Tii^^ m., 
‘tenacity, perseverance- ’ Anal . li ( chief ) 

ejRt: tn 9rrg^, ‘ woj-n round’ from w 6 P. ‘to 

wear, put on.’ ^ig^S n., 'the marriage thread.’ W^T^T^iT- 
‘ formed into a bracelet.’ A c.hvi formation from 

‘ a bracelet. ’ 

Tra-llS. — 0 thou who hast set thy heart on 
that mean object, how will the hand wearing round the 
nuptial string bear the first grasp of Siva’s hand with 
serpents, and no golden bracelets, encircling his wrist. 

— I q? flsi 5i*iwf qi§dl, 

ig ^ g*iRi 11*1 %i ®ff ^ ^ eir II*? ^ 3^1 ^ qi^ft qii® 

?ili^ II ii II 

W5W»?ir«T ^ 

« I ilrt^ I «?i?*wi i i 

??|iF??i^ l liNiiip ihururi^ i 



5% ^:, I .cwr ( jaii%?Tiqff ?rf^ ) I «nt- 

fJ»pi§: I iran'^H ^ l afcqjtiT^jr: sfJiwq: I q[% 

STR^'^ W§?T: ?lf? 1%J3[ I t^rlr^l^q f^5|f^ #irf' 

J^rat I ^5^«rwl4aRs»^: wiq^ i ff^ra^r qn%«iit5» a 

515ism^J^ w *if fe«Ri ^ *ir: II 

Notes. — ‘ to consider ( all round ).’ 
m., ‘ combination, union. * — ‘embroid- 

ertd with figures of swans.’ rsrn^d, ‘the skin of the eleph- 
ant ’. Vide supra 1. 54. ?i^r?n:. STr%?f in the sense 

of ‘ the skin ( of an antelope)’ is used in 5. 30, 

iTrans. — Well, you may think yourself if these 
two things — your wedding silks embroidered with the 
figures of the swans and (Siva’s) elephant’s skin shower- 
ing blood-drops — ever deserve being coupled together. 

an It 5fi5ii «i=^r 1% ^ 511TO i^r§ ^ 

I<i5i fii?r { ^ ) % i^sr ( ftiq sTr ) 5i4l 

SET ^*rsT iSt^ ?i ^ ^ ^*111 ^|1 tJdt— ^ ?*TrJr qt 5^^ 

tili % I II II 

«Risfq it I 

5ir«fFRirfn'^ R3rn% ii^^il 

g«qsRroa5nq^'t^^4triJit: 1 fg»TRg?il^w)JW5P^^fii%?i^lfi«Ji4: 1 
Rig’ll : ^r^gi^i^iH 5ii^Ttfltaii^ qg-n% qi^iq;i^n% qi^rq- , 
I qf q qiqq q eqqtrraiq^Cr: 1 qiqcii^^; ^Ri f^i«:;| ^ 
f^%aT: snqftrtl^fT qig eng I ?i5r ’ 

ti q 1% sRqig, tqnn#iq5i5n#imi«m 5Rt ^ 1 

i qr: «rJ^ «r: HTiT I q 

I sn^ fjeram I ftqiq»qf%qift(n?5^ m qt!epf^qlM«» 
q r ^tW^ t iaq >aqftrNi^<N^'*iW; li ■ ' ' 



Kotos.— ^ a quadrangular eoai^ard ^ 
. * heaps of flowers ’. Words which iiiealr 
* a DoneotioD, a pile, etc . ' are often added at the efdA ibf 
compounds tooonvey a plural sense. E.?. *r<!r, 

eto.fT«^h^, * gliding (on)*. hi 

the crematories strewed with the hair (of ooep868)*j 
The Brahmacharin strives to make real to Parvati the 
t^^ble change which she must be prepared for, if she 
would be married to Siva. The religious student seeks 
to emphasize the point that burial grounds are favourite 
rjworts of Siva. the departed soul ’ from <u:t>/5 

’ to depart 

Trans.— Who, even though a foe, would suffer 
the footsteps, which bear red paint, of thy feet acour 
stomed to glide on the flower-leaves : in palatial court- 
yards (to fall) on the grounds of the crematories strewed 
with the hair (of the corpses), 

qrgilTf— ^ 5lcn,|qr ql slni «il srrqtw 

ah % uat % »fi Rfaf h 'jai vr h <!i5f 9^ 

% aiR WH "ir |ra t *t auR ^ n u 

II I I m ?R^^«RWT 

Ssn4 q I Ira: i i q akiaw- 

o g y W tC ^iwsaijqi fii 1 ^ 1 a^qt 

wsRW. I f5i: I irg^qCTT?ai^*iinfi: 

wi^ srfenc. ) fh5n*wa witwwa 

i qr Piwraifhi qsi4wiq?hi' 

*nr: ii , 



Notes.— ‘(more) completely improper*, 
is the suffix. Pan 6.3. 66. n^i^nis correctly 

interpreted by Tattva. as meaning ‘ ’ (complete- 

ness). The no.un or pronoun governed by ‘ than ■ 
in English is put in the ablative case in Sanskrit. 

It is better to take as a single 

compound. It would, moreover, spare us the inconveni- 
ence of explaining as meaning ‘an embrace’. 
Vide comm. ‘ the fitting places for sandal 

paint ’. 

Trans.— Say what can be more completely 
improper than this that the particles of funeral ashes 
so abuiidant on the bosom of the three-eyed god will 
settle on thy breasts (which have hitherto been fitting) 
places for' sandal paint. 

gfl ll # ^ sigl^ Chn % i%cii 

*wi ^ ^ ^ ^i5f5r ftra sfl ^ ^Tcfl jimtii n 

| ^Rfi wrat I 5mi 

«>»fl II u «i ! 

^ %swrr I 

iiftr ^ eq ra^?tsTT j "ifitra 

I ^ 3'5>iT I |B: i sm^inriir^T- 

Rwra: I 

3>if 1 ^fET I spqn^Jir 

it 

Notea — £., ‘ridiculousness’. 

(when) married fr6mi/S|. aw^SJTiir m., ‘ a. lordly 
elephant (cf. rm^w). ‘ old bull (a 



bull) becomes ^ in three Karmadharaya compounds 
i: e. in and idf. Pan. 5 . 4 . 77 . 

— W governs the acc. case. lTfT 3 T^:, ‘ the general 
populace ; or as Malli. interprets, * the respectable 
person ’, ‘ a smiling V fromvf^fl < to smile,* 

Pan. 3 . a. 167 . r; 

Trans.'^Yet this another ridiculousness stands 
before thee : that common folk will have smiling faces 
when, after marriage, they see thee, who art fit to be 
borne on a lordly elephant, riding (Siva's) old bull. 

* 1 ? qfisra ^ 

^ sfl jtirfst % ??: q? 

^ l{««T H v*® II 

5 ^ mrT% 5 T: i 

II ^ir.*TJTirr4<t«jr sr^qsmswr \ 

{^RRijilia f ^srf^ 5 <T :^r=ar 4 i?rgrr 1 (% 5 R 15 - 

^ afilq i ^ ?ll^s%«r4cqi5i | fij'* JBr«is«r«l- 

5i«Rasif^i5tg)|^n>ff^^^ sn^^ri | 1 J 

Rtc’RlH JTa'l^l aR?rTW?r: «?Il *Tf»i: ^ | «re?T 

1 sl 5 tH^ 4 t?q 4 ; r ^ l «iT^aqnf?q*iRr^^ra 15 f\Rqwl- 
^*Rr 3 rr«PR: 1 siillqqn' 52 ir 1 dsRi gawari^'Ri 54 i^fiUcinS; t 

?i}«i 54 =sr * 11^5 ll 

Notes.— f. , ‘ pitiable condition ’ ; 
fromVS^ I P. ‘ to grieve for W> 5 nw?f. m., ‘ lit. one 
possessing digits t. e, the moon ’. f., ‘ the 

moonlight to the eyes ’. 

Trans. — By their anxious craving for uriion 
tvith the Trident-holder two things have now become 
bbjeuts of oui oompassion— that lustrous digit of the 
moon and thou, the moonlight of the eyes of this world; 



Wjunf % ^BUft >RJ^ % tR5 ’W 

?rerl8lreijww #sRi- ^ “swiT »mim «riiw wir 

^r ^ I II 'll II 

JpJir «irci( f^ i jrpw: j^Pr^Jibw- 

?nn! n.^fci wtfRUiwwnj^ I gsr 1^^ «Rfit»iH-r- 

f j(iti5<IIWW?f’T1R?rr f^n5^r>ST 

W% rr?I%r T% T^^I^^IIvS^II 

' ' «i3ft^ II ?r5: ?n«Rw l^safinpr^Rji ^fijj «jw ?i?^ 

tiRi *tw?iTir I f swf^ q gR<i 9i|<5: i «i5n%?n srf^: ^i% i« 
•ri^ftFRiRjar jf ?rai i »ff5re?tffi??3: i ^ 

<?t ^l%f^*l,l I c(^ ^ 

»wf^ I ii4 ft§^isqi%i% I 1 1 ^rn!r^i% ^>5 

^3 I *rli nwr^^sitf |f^ 1 ^brici^*^ 

irat I H^%*ii3; i 

I srre^BR^: II 

Notes. — ‘ having deformed eyes ’. 
Anal. (deformed, ugly) ^Rfllijr qR ^l^(Bg: * body ’). 

Siva has three eyes and they look ugly. sref|’T3RllSi;, 
*_his parentage is unknown ’. Anal, (unknown| 
sj^iT Wi Bi«o. ‘ by his haying only; 

the dlreotions for his clothes (Bpnc n.) t. e. by hie utter, 
nak^nese ’. «^tES<C (opp. WWW), ‘ partially ’. Beauty, 
lineage, wealth — these are (says the Brahmacharin). 
the things wihch are generally considered in a iparri- 
age. But Siva possesses none of these. Hence hjs 
unworthinees as a bride^ropm. 

Trans.— His body possesses miwhapen eyes, his 
poientaije is unknown, and ^is vjrealth is infearablo 





from hb utter ' nakedness. 0 thou having eyes -Hke a 
young doe, are those Qualifioations which one looks for 
in a bridegroom found, even partially, in Siva ? 

^ sjtigfF ^ 35 % 0!ai 

35 % 5 IW ftar «r qai 5 |[ 5 weir 35 «Bt dume 35 % 

% W 1 1 1 wr 35 3rar ^ % sfi nl d m: fNKi 5!^ ^ 

firtpW 5 *ft qit 5Rft I II v*^ II 

ftwif/d II w^gjftnnKi im: i^<r' 

I (wfik^O ^ f^«rf vm wirswft* ^:i « j 

55^f55l§: I a55Wtnif%Sr <3 ^ K I VCT 5 g^pwi 

t5id; I CMI f| I 1 5i3fi|[/d% 5r(i 553 ^ 5r/J»diWtii tSi fw;i 

te5RJ^i5ra?Jl | iH5. 

5fi>ri^^i^^r5ww 5i^i JiTf 

5T 3r^i53'« I 5«ir ^q5R!(i% 5 cpw 

5?% 5 5?5 ^ ?nc>ni^ II 

Notes.— 3tei!fiiNT5Rf. , ‘ from your misplaced 
desire’. e55 5 5^f?55R: 5WR. is...«, vide 

supra si. 4. ^liNs’TT, ‘ holy rites ordained in the 

Yedas. ^<r3IT5^3r, ' a stake in a cemetry (on which 
the bodies of criminals were impaled}.’ It is in contrast 
to a post used for holy sacrificial purposes- 

Trans.— Turn away thy mind from thb mis- 
placed desire ; great is the disparity betw^sn him of 
that sort and thee with auspicious features. No good 
soul would demand the same holy treatment for an 
impaling stake in the cemetry as b ordain^ in the 
yisdas for a sacrificial poeA, 



I Ira# juiispi % wun iw ??i ^ l ist 
3« Jre«^ ^ ^1 g^ w?nsr ^ .% fl^ , 

t |j^€ sfCt ^ gj % I II v*^ u 

ftinwVmHf«f n‘^r% >rf «?W5iw«^?«r^ i 

vfi Rri5«fTwi»ifftl mn 

leftRi II filr si^ftqr ijjrrffr afj^^5r^i%f5|[ i 

( sflMfrr»*mc5iq?T€T<iq‘T ) ^rjj: ^ »g- 

#Tj 8^ JiRr^r’iii?jr h«it 'n^c^ir ^qurrsTift^ sf?w^ 

|sr»i (r>f (^er«?r^j f^ff# i ^njvijff^w^si 

i^lrf «r?fi:« PitS I swTq?Tf^^'citJi5r: ii 

^Notes. — fs^lf^, ‘ twice-born, esp, a Brahman ’. 
Of. adv., * contracting her creeper- 

like eyebrows ’. Anal, f^fi^cl <l».r....9nff^ 

?wr ‘ by her eyes were directed ’. Active 

voice: wif^fRcft. i%^adv., ‘ obliquely, askance ’. 

Trans — When the twice-born one was thus 
going on with his discourse in a disparaging vein she 
whose indignation could be remarked in her curling 
lip, contracted her eyebrows and directed. her bloodshot 
eyes askance at him. 

— «w 511 fSffl 551 sq>r5 *ji5rar 551 jh 

^RRT tl3 351% ^ ^1%'i *w =3Sr 5ip€f 

15[ 5rai ^ M «rf«1 ?i 351 %i WR: II asV || 

\k h Ifcff ^4 ^rtr wr«i m%i 

3qi%^ 11 5W n4 35i^rf^% 5or I 

a#; 5^ !i %ic^ 3 3Rii% I f?i: | cr;r: iTm stw Cfcqi 

snw wfrf^ II 33r3Rti5{a:-5fe 1 sisiRr^ii 

RW^-*PqiJ ^r: 3Jqi:. ^ 31 : | al^^iqp}- 

"ftai^^awwi 3 3 # ^ «nhi;qmvf^ Sl^ 



1, f^g[ll^ S&SrflJf 

sff »?WRI ^?r5: II *“ 

Notes— 7?:m»icr ;, ‘ really, truly, ’ q^nr^.- means 
‘ the primary sense,, the real truth. ’ Parvati means 
to say that Brahmacharin’s knowledge of Siva is only 
superficial and that he does not know the real god at 
all. STRS — ^?a:, ?IR!T, and sirig: are five alter- 
nativeiorms for sift^. fct; gq'lfijj and g?i:. It is to be 
noted that they are perfect in form but in sense. 
Pan. 3. 4. 84 . , ‘ differing from that of 

the common run of mankind. ’ Anal. ^si- 

tiWR?, ^ Jitq cIUL. ‘of inscrutable 

purpose,’ Anal. 51%^; t3^ . Parvati argues 

that' since the ways of the eminent souls differ from 
those of the common run of men and defy interpretation 
at the hands of ordinary people, it does not follow!' that, 
they are low. This stanza refutes the Bmhmacharin’s 
assertion flrw^ ( si. 65 ). 

, Tran^; — And thus spake to him: “Indeed 

thou dost not truly understand Siva at all, since thou 

■ -t ' ' ■ ' ' - 

hast thus expressed thyself to me. The 8low-witt<?d 
sneer at the ways of the eminent souls, which differ from 
those of the common run of mankind and whose purpose 
is inscrutable. 

irg^— ^ ^ 5 l^ — gjT 951- 

U*f 9lT^ Ct 9 ^, 91 39 SFK % 59 SW ^ 919 If 19^ 
399 ( 359 ) '5!n 9191991 § /Use 

^ fiitrar ) pTg iicn I 1 11 '*«• 11 

. 99 ^ 9TOirSII«JI99l'^H ( *. lit ) 

93rh: 9^5^9199^— 



^«i?gi5| wf i 

n ^«TW^wt^'l><!r I I aronw 

«p»i*q«J5 «|?ni i(frf <1^: I w uw^ 

ipiW!9»iti^ I ^na: I CRT frtg: ^ 

?iw: I I «Ra: «^<preeiw an i gq<qnf^ g 1^- 

ttfi^: ^Pwww w?r: ftraw I w^Siwr^wf IfwrspnfiwnRt: I 
^ri«i: I ( (%jSrs ) «w»tr 5'?!^[N?5n 
lftK5ci:^qRRS<»t «nr^: I 1^: I ^ »WRr8^- 

fww anRfJrsiiJiRT^firf^/^ <wit^ si I fgisn<^ i ^f^- 

iiroi?r 4 )’ H surmutoa?: I ^ifsTsn^w 3 swr^^^n 1 ^ ^ 
^ I vnrsrtwiraif&H ( agtsu 11 

Notes.— f^<l?a^cwqc»ir, ‘ by him who seeks 
to counteract evils. ’ Anal, sicirw: f^cstdlw; «r^ 

{ i. e. 5NR ) SRSI ‘ by him who 

hankers after riches.’ Parvati means to say that auspi- 
cious things are sought by him who would counteract 
his ills or who is anxious to increase his wealth. Siva 
has none of these considerations, ' cpmpetent to 

protect. ’ Anal. 913 : ^fct q<i. Pan. 4. 4. 98. ?Rr ?IT3:. 
tnVtir^!IR«^i%I»i::, ‘ which corrupt the ( proper ) func- 
tioning of soul by ( br^ing ) desire’. Anal, wm^ir 
aqfOi ( vitiated, corrupted ) STRSlfrl^ I: 0 : ( ). This 

stanza refutes the point srqiTQnvqR^t^ ( si. 65. ) 

Trans*— Auspicious things are sougt^t by him 
whb is anxious to counteract his ills or by hiiq Vbo ban- 
kers after prosperity. What has he, who is it^p worlds 
{ sole ) i^efuge and who has nothing to desire, to d6 
with these, which vitiate the ( proper ) functioning of 
the soul ly ( breeding ) desire f 



«»T; I , 

I I ^ tfl 55Hr- 

sifJrari ff 3r!WF ^ ??5lct Ci i «m?Tra^ 

( JHTSTWJn^r ) %^ifi aqlsTfl w> W 3?'!?? ^ «Ri:^?!r 
€( fl^ ^ ^ I II 'i^ll 

^ T%f 51 ?li^rc^%: N5iri^'5lt vsvs 

.5*t[%^i?t^ 11 « 51 ;: 1 3 5*4 «: wRr^si; 

5i*i^cqw[i^(% sTff^: mm 1 iqf 

5JTm3mq: I ( i%^r«fir«i: ) 5iqt<tjf m: 1 ctP^aM-rc«ii- 

I fT ^1^ 

fl% 3^^”^ I 

Hi^r JiWM ar 4 ci^Ji 14^: ^ ^51% 1 4u?Bm^Ti'i^3i 

('‘•Ki) ^Rl 

qR|4 t/^rRJi. 11 

Notes. — ?lfii^H:, ‘ without anything, poor, in- 
digent.’ Anal. 3Tfel Strict grarnmar 

interprets it as a tat-p. compound reading it in ^he 
class. * frequenting. T^^- 

moans literally ‘the abode of the dead ancestors’; 
heqce a crematory. ‘ one who knows the 

truth. ’ ( truth ) is abstr. from ^HTW. This 

stanza is a rejoinder to the attack made by theBrahma: 

qharin; ( si. 66. ) 

Trans.— Though poor, he is the well-head o^ 

all prosperity; though a graveyard-hunter, he lords 
over the thi-.ee worlds ; though of dreadful aspect, he is 
called Siva ( auspicious): sure there are none who knov? 
the true nature of the Trident* holdei. ■ • 

Hl^4f Jt «h ^ cfisif alyl'll ^^1 ti ti 



; I 

^ 9^ fiW ( I I ?R g^ ^ ®iw^ 

41% ^ I ^ II '*'* II 

^4W ^ srem 4w#?Jir4i^— 

f^^5«frartf& f^5f3[mPi ^ *i5rn'^!ii«i^f If ^ri 
ijqn% ^ fj: W'^w 

f^si%% 11 ^ ftwq;'^: VSf^: ftraw Wg: ?ltl< 

gy^fgraa ^ f%i35#i^rT% wra: i iqif5sri?rnt ^n^Rgsrsn? 41 
^1 5roii?ft'gn?^?if«!r !R: i 4fe *ngit(im>i4i«}f9<Ri4$n 1 

ta«BTOrrt:i <i9nf^?fr^4 4^1^ I 5^«rrft 4 «it?t 1 
y ii 9 i * i ^ i ^ 't ^ m ??irac 1 

41 Wru I sr W4>4(^^ 4 I 4t en4^R44: I 3R?. 

( xl^v» 4^) 4^^ ftqq^ 11 

Notes.— ( m. nom. sing, qualifies 
43: ), ‘ radiant with ornaments. ’ Anal. 
g^jlR^ f^*PSriiTri%, ‘wreathed with a serpent. * 
Apal. ftsre: #rWl 44. »Tir(^, vide supra si. 67. <sqr^ 

‘ bearing a skull. ’ The word should not be explained 
as wearing a garland of skulls. Each of the first three 
lines contains a contrast. In the first line dazzling 
ornaments are opposed to the serpent wreathing them- 
selves round Siva, in the second silken garments to the 
elephant-skin, and in the third the lunar digit to the skull 
of Brahma’s head. Parvati means to say that Siva 
figures under all forms at will. His form is the universe 
and cannot be circumscribed within a narrow compass. 
Thfe stanza constitutes a reply to 4si4iC4l^4nE%iT ( si. 66 ) 
and sis. 67 and 68. 

Trans.— His body may be radiant with ornaments 
or wreathed with snakes; it may wear silks or the skin 
of an elephant; it may be crowned with the skull or the 



lunar digit, the form of him whose image is the universe 
cannot be circumscribed. 

3?r w It eg it 

|r, es sfJt ^ |r smt 5 Pfr ei^i Rrar ^r, eg % lire 
qsc gewr ti emr #i(t i ^g «i e? gt #fTC 
5 eg w gfr gi il 'jc ii 

wgpfq ( «. H ) 5icei5— 

T%rmwm I 

?RT ft ?r^nftr5Wr%«TT^^ ftfti«T^ 

cRfirau (gr^RR»1r*t)gw f^RRW dgif«i 

wgra f^TjfTOicsi: fW*?^ e»5TWisi» qgigMce$:i 

vigg^ftpire, eg: ff eg€r i sr ^dtsRR ggmri%«fiTcg4;i 

ggtgr^rf-gm % i nfe^h^g*}: i 

gigeg ^sfiR$r,j^sRiesrfl^: g f^er ggr qf^gc I 

f^emPRor: i ereTOSiHr inT%fit: rer%«s# 

I ergt ^^ggfiTJeT'^T'gra^gcg'Irqr^iggie er agrgjl^R^; ii 
Notes. — g55qR’"5^^, ‘ serve.? for purity ’. 

* dance ’. The violent dance of Siva is known as gigsg, 
and Siva is on that account called efevefte (fond of 
Tandava dance) grf^RgfsRgi-— ‘(in) the act of gesticula- 
tion ’. greg^iejgfTH. ‘ of gods ’, Anal, eww (Heaven) 
(residence) Cf. and wSSqse. This 

stanza disproves the view taken by the Brahmacharin 
in el. 69. regarding f^etewg:. 

Trans. — The particles of f unoral ashes doubtless 
acquire sanctifying character by having come into con- 
tact with his body ; it is therefore that gods bear them 
on their heads as they fall about in the act of gesticula- 
tion in the course of his dance. 

^ l%gT-«Rg m 3g«i :oO?: ^ w 
gm Cl gRft I; # i^3r »R gg vj^ gig % ggg Rftgg % 



gscit I, at ^ «t>r {f¥s) 3«l 

snw I II '*8. II 

*ip>t fJiW ^ { kl's’^ ) if cisnir g^ar f^- 

'«RI ( V,l'»» ) Ic^li^ =81 515[TfRW5 — 

n^?r: *ir%5ii^i^rr»Rffs?> i^r l 

1^ II ( sri^sTT^^reKorgrTS*!: ) sf*?^ jtisr'J 

^nmf qriH JRJf ?i: | 1^: I 

cHE^i qi^i i?i%5!t ^tsr 
jmFl<Ji’5’: I ( f%F^j[iTf5r8:’:§m’!rr3^9rr ) i%Hinjrf 
Trmf ^?ia^?inirt 83ftfir: tRirn^Firr i 

r«W ^r ^r |N iri^: li 

f';. . 

Notes. — SIW’TT a., ‘ lacking prosperity, poor’. 

‘ borne on a rutting elephant of the 
quarter ’. Anal. sriRi: (rutting) I'^^Riir (the elephant of 
the quarter) (vehicle) ?t:. , ni. ‘ Indra ’. 

nff^nc , ‘open, blossomed ’. Lit. it means ‘ sleepless ’. 
This stanza is a rejoinder to %R5r?s^ ^3 ( si. 72 ) 

and |4 ^ ^35^f g^dl ( si. 70 ) 

Trans. — Borne on his rutting elephant of the 
'(eastern) quarter, Indra bows with his forehead at the 
feet of the ‘ poor ’ god riding his bull, and makes their 
toes red with the pollen dust of blossomed mandara 
flowers. 

<R |f| t^r "r fm «fl 

ifIRRi % Id fit siT^ JTi^ % fed *R|R iw % "gii <ji% ^ 

■ 3!t ^ 3»if^wt ^ ^ I II «;* 
qjiBU ’sja’^jRPtrar ( ) |Rl rral^tni— 

Mm Jii% ^rif I 

J. W(*«r fT \ 



II 5gHT?*T«IT «TWf*Tlt5ira 

ciT f ^ !if^ Hi;q[ sKi^qnsqcir I ^^ ?(JI!5:i 

*nr^^ ?i*3i3^»^ I m - 1 wT?ff^^: ^rfqr HuqfJsf^ i 

^Ulcfnj: g^^9: I Wmsfl^^T 3^1?^ | f^f?l 

Jrq; I 'TrgrwTRm^irqnff— H3r>?i: i « 5r^7Jrff4: 

5t^ji3t;ri *ifqrtTi% | ?Rir^Pi?R?q wcqr^rtr 

II 

NoteS.--T%^g?TT, ‘ by (thee) desirous of speak- 
ing ’, The base is desid. from ‘ to speak 

‘ to hand down traditionally, ■ to mention ’. 

, ‘ of known origin ’. 

Trans.— Thou, of fallen soul, hast, though stud- 
iously speaking slanders, uttered one worthy thing 
about him. How could tlie parentage of him, who is 
sung as the parent of even tlie self-existent Brahma, 
be known? 

^3^1?:— fft^r a^iT?i3 Ci ^ q.st, Pig 

5^1 ^.OT.iira I, ®il *i?nR % ?iJ^Kr *r 1 1 

»Tt?f5C n5i I 35 r;t 5i5fl 1% ?ra $ 

? II tsi II 

3 r ?5 f^T^ST ^«IT I 

^^m ^ ii <sr:i 

sisffiiTci II m m 9nr»i i ^ 

H <TJ«i%’ar: arq^si'^R:: qq «r?g I HW 

jr: 3 wsr ’SJfK i^isfScdlql r 

5IW I a'?! f| I ^nf f%: «’wt5W- 

mw? 51 f^R?# I srfl^r^^iRqit iT^it^iqrflwrat/^ win 
Notes. — ?T5niv ‘enough of, have done, -with, !’ 
(In this- sense oonst^'ued with instr. and absbl,) 

' pervyaded -. soldy by the sentiment of love,, swayed by 



the one sentiment of love *. Anal, *TW: (love) w. 

rRt. SI . The comm, para- 
phrases it by (‘one acting according to one’s 

will’). The sense of the line's wo»ild be : One who means 
to act as one likes does not. remark slanders (». e. regard 
ing the object of love). Bu t can bo taken to 

mean ‘The course or condition of love ; love’. In this 
case the sense would be : ‘Love considers no failings; love 
regards no blemishes 

Trans. — No more of argument. Let him with- 
out qualification be as you have heard him to be ; my 
mind , however, swayed by the one sentiment of love 
is firmly set on him : love regards no blemishes. 

— w SIR I ^ g;n %% 

I 'mg %sri *r gji $ ?mt |, ^ »ipi 

( vnn sjpiR % ) sifr ti i, 

51 ^ nf^Tsq^rm m ^ 

II ^ srif^ I ^ i 

sur jji: srf^ 

wfi[v§: | | 1 aff qui ;r 

ft I ?r; *rg!T: snwsRl si n 

irqui^ siRft I ft g TT^sini^ vrmwrringOTra: n: >11511% qrq- 
tW: I vm ?qft:-g^: sna: a sr^ R&Ra 1 

cCT ftiRpsD «P5i^ fr u |l 

Notes. — snftl, * my ( female ) friend , * f. voo, 
sing, from sni!»V f. ‘ a female friend. * 15, * lad, chap.' 

* one desirous of speaking desid. from VSR 
‘ to speak. ’ Cf. in si. 81 . * whose 

iowor lt^ is quivering much}* anal, ) 



qw a ^^I^hroqil tt)me explain it as 
meaning whose lower and upper lips are Quivering, * 
thus underetanding 3 fK in the sense of ‘ upper. ’ The 
first interpretation seems preferable since Kalidasa 
almost always makes use of only the nether lip ( sw ) 
to the exclusion of the upper one. acc. pi. object 

to ( blasphemes, speaks ill (of). qpTHi^ 

‘ a sinner. ’ ’Ti’iqra. Pan. 3 . 2 . 62 . M:. 

Trans. — Stop (his mouth), ray friend j this chap 
whose lower lip is moving very much would utter 

something. Not only he who blasphemes the good, 
but even be who hears him, sins. 

-I ^ I W 5K qgs 

I w q? it qii^r 1 1 q q| afi 13^ ^ 

I q^jg q? q"i «?! ^ gqqi qi'ft 1 11 

?i¥T I 

CTfi«fi?rsr: ii u 

fa 1^ II sresT fw: qpqq irftpnjrfJr fl^ ^ 

( iqqqiRfiq?!??!^ siwr qplHt 

qRnqr 1 f^cririRR: iq»wT: srrqnrqr Rmqqqrfiitcq 

I ?rf iwif qrwwqr^ swif 11 

Notes.— SI^qTr f- ‘ saying ’ from qn^ , for 
whose m.“loc.“ 8 ing form vtdc inffu si. 86 . Anal qiqt nwi" 
fel ^ qitr, ftqqt qif^r. qssi^qesqwr, ‘ whose bark 
garment got loosened from her breasts. ’ Anal- finr 
(bark garment) qwiJ qi wqiwii 



^!T, ‘ flag, banner,’ 3rdi 

per. Bing, from fwrv'strst 1 A. ‘ to hold. ’ 

Trane. — “ Or rather myself welk away from 
this place” — so saying the damsel whose bark garments 
got loosened from her breasts moved to start; and dmme* 
diately ) tlie bull-bannered god assuming his native 
form held her smilingly. 

^ If l^f ^ silcll I ” 2(5 SB? ^ 

^ % ^(51 % ?B'i^ % *11% *1% % ( «[5T % ) =^5i% 

^ «{t 1% ( g^fl W ) ^ ^ »f|W^ ^ 5iq% 

»iIR?!r 1% 3^ (%qr II =;V II 

qi*iiq[«5qraq:TTiT%%q m-f t 

st ^ ii ii 

u 9 €i^2Tsr^i3«§T?i?:wif5Prf|: %5PTi5fl i * 15 %. 
^i: 3«: 1 M%q 2 irc?T stR^ 3 ^^*!. 

3 ^^^ q?*l ?i%q3a5'ai I ^5rn'^<ra?mqf ul^ir (ffrnT3r?is?T- 

) flt%sxi5rei^ «iww i,3Rtra^Jif% 2 if6R[ | 

t%rf^: 351 iw 35T^?t%S5(fr , 

i^x I H B wr 1 3i5t%f^*nq; 1 u. 

Notes.— a., ‘ trembling. ” %qg; ‘ tremor, 
thrill ’ from ‘ to tremble.’ Pan. 3. 3. 89. 

, ‘ wet ( witli perspiration ) ’ *TITrT^5r«n%?E^r- 
t, ‘confused by contact with a rock in the way.’ 
m., ‘ contact, union. ’ The simple JTriTW5r...w.^^, 
very beautifully illustrates Parvati’s state of mental 
conflict; 



llTBIlB. Like a current thrown into confusion 
by a rock blocking its wray, the daughter of the moiiii' 
tain-king, who bore a foot lifted to place it on the 
ground, was seized with tremor and her body dripped 
with sweat as she saw the god, and could neitiior go 
nor stay. 

d9 9^1 9i|, w mn ti qlei «Er ?i[ 

51P9 ^ sir^l t qt g^; ijftl q?; ?;?cp[ % isfjj giij} 

«n 39 qtfifli q^Twi fi hjit i i q? r«R gnwi qs 

•191) ‘9 »l| 9 SfCr’ 951 99 991 f1 !95I II '='t II 

?rf?H ^3[qT®r i 

?Tr R^rq^ 

qi»5T ft jsfsffqT ii II 

9rara II rai^ 1 1 ?r^9fTrr5f qitra «t?i ^wr- 

i|9t9np%i9: 1 5i>i%9}9r9^^ 9EF9«r9ri%9i 991991 9^99 1 rf^ rfOm: 
^' 19 : I 919 1 9199 9nc9I9 99I9ll9 ^W:l 5111991 911^ 919 

^1 919 ?lf !•! 9919 ' ?irJW3c9SI9^ 91^93^ 9919 ,§99 I 5c99<: | 
fiqra??! ipii isk ^r9i^ i 919511991 ^ 1995911199: 1 
391 If '^91' '35ir95:9i 599%5ir R>ir% 1 < 399991^23191919991 

199 : I 99191: ^91 9 fi9f fl9 919: II 

fm %Ti9?9f 19 f iqMI9^15T199r9:%9191C199ira991 9599919919991 '991991 
999: lSlT^f%919591 ^911999 9fl^r^ *11*1 999: 99:11 

Notes — <sr*si;ini%, ‘ Siva ’. Lit. ‘ one who hears 
the moon on his head ( *fii% ). ’ *l|[rq> indec., ‘ instan- 
tly, immediately, at once. ’ ‘ produced from 

penance. ’ §piT ra., ‘ weariness, toil. ’ *1^511 ftA/^l, ‘ to 

bring freshness. ’ |pi3r:...f%«ftf, ‘Labour brings freshness 

again by its fruit. ’ 



Trans. — “ O lady of stooping limbs, hence- 
forward I am your slave purchased by your devotions, ” 
— as Siva spoke these words, Parvati forthwith forgot 
( lit. cast off) the toil of her austerities: successful labour 
le-creates. 

f%?iT pfr gsgw ^ | ” i afw ftnpft apm a *1 ?=a!i ?b| 

^ |i *pT »pti i 

«w ga: a2iT sfisR ^ I ii ii 
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